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Preface

C

“All art is
culture, but
not all culture
is art”

ulture is both an enabler and
Since the Charlie Hebdo killings,
driver of development in
media coverage on freedom of
ways not fully appreciated
expression leapt from 2% in 2014
by governments or society. Culture’s —Artwatch Africa workshop
to 23% in early 2015 (source Al
unique contributions to human, social
Jazeera). As this awareness filters
and economic development deserve
into the world psyche, can we
greater recognition. Arterial Network has joined with
expect greater appreciation of those who exert their
other cultural organisations and NGO’s in supporting
right to express themselves through art? Will this be the
the inclusion of Culture in the Sustainable Development
case in vast and volatile Africa, where the complexities
Goals (SDG’s) and post-2015 development agendas
are deep?
being shaped by United Nations, African Union and
other institutions. Please see www.culture2015goal.
Freedom of expression is an essential condition for the
net for more information about the initiative.
practice of art, but it is only one dimension of artist rights,
and artist rights are of course firmly based in human
Culture, however, is not neutral. Culture embodies
rights. This is the challenge that engages Artwatch
worldviews and values that influence how we perceive
Africa, to promote and defend these rights. The project
and interact with others. Because of Culture some
is young, the challenges are enormous, but Arterial
cultural groups exert dominance over other cultural
Network and like-minded partners, organisations
groups. Despite the clarion call to celebrate cultural
and individuals have embarked on the journey with
diversity, cultural difference remains a major cause
enthusiasm and commitment. There is much work to be
of marginalization, repression, xenophobia, conflict
done to conscientise artists, governments and society
and war. The divisive aspects of culture need to be
as to the intrinsic value of arts and culture for the welladdressed; abuse of the rights of human beings cannot
being of our cities, countries, continent and its peoples.
hide behind culture. Research has shown that the arts
It is also a journey of discovery into the diverse contexts
can play a role in bringing people together, in breaking
and ways of working in Africa. The experiences of the
down barriers, in facilitating understanding, tolerance
past year have helped identify many of the concerns
and appreciation of cultures other than our own. Art is
but have also precipitated hope and vision. Hope
not just an expression of identity and culture, a means of
in an improved rights-based future, and the vision of
social cohesion, a means to earn a living, it is also an
thriving arts communities playing a significant part in
important agent of change. Let us therefore nurture the
development and democracy across Africa.
processes necessary for its production and circulation.
Peter Rorvik
Secretary-General, Arterial Network
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Foreword

A

rt constitutes an important vehicle for each person,
individually, in community with others, and as
groups, to develop and express their humanity,

worldview encompassing the meanings assigned to life,
existence and development. People in all societies create,
make use of, or relate to artistic expressions and creations
and it is important to remember, as stressed in the UNESCO
2005 Convention on the Protection and Promotion of the
Diversity of Cultural Expression, that cultural goods and
services, as vectors of identity, values and meaning must not
be treated as mere commodities or consumer goods.
A persistent misplaced notion is that artistic creativity and
expressions are a luxury. Nothing can be further from the
truth: artistic creativity and expression are essential inherent
components of how we express our humanity and hence

Farida Shaheed, Director of Shirkat Gah-Women’s
Resource Centre in Pakistan, took up her functions as
a Special Rapporteur in the field of cultural rights in
2009. For more than 25 years, she has worked to
promote and protect cultural rights by fostering policies
and projects designed in culturally sensitive ways to
support the rights of marginalized sectors, including
women, peasants, religious and ethnic minorities.
Her engagement has been ackowledged by several
national and international human rights awards.

central to cultural rights for all. Vibrant cultures, supportive of
artistic creativity and expressions in all its forms, presenting
a plethora of views, always entail contestations over

power so frequently move to control, limit, or sometimes

meanings: revisiting culturally inherited ideas and concepts

simply eliminate this creative dimension of humanity. Recent

and contributing new perspectives and thinking. These help

extreme examples are found in the attacks on Mali’s artists

democratic societies flourish and are essential. Whenever

who have contributed so enormously to world music,

we try to control, restrict or remove artistic expressions from

leading to the closure of the Desert Festival.

the public eye, we impoverish humanity and when we kill
creativity, we kill a part of our humanity. Arterial Network

Amidst the growing worldwide concern about artistic voices

has recognized and embraced the challenge of ensuring

being silenced by various means and in different ways, the

the continued contribution of artistic creativity in Africa.

Arterial Network’s project to monitor, advocate and defend
freedom of creative expression in Africa, presented in this

Everyone has the rights to freedom of expression and

report, is a welcome and important initiative. Artwatch

creativity, to participate in cultural life and to enjoy the

interventions help to raise the awareness of artists and

arts, irrespective of gender, age or other considerations.

cultural practitioners across the continent about their human

Obstacles to artistic freedoms impact a wide range of

rights to freedom of artistic expression, empowering them to

people: not only professional and amateur artists, but all

better engage in the development and defense of cultural

those engaged in the creation, production, distribution and

rights for themselves and for others. The Artwatch Africa

dissemination of artwork. They include authors, musicians,

barometer will become a valuable means for monitoring

song-writers and composers, dancers and other performers

whether the conditions necessary for the freedom

including street performers and comedians, visual artists,

indispensable for creative activity are in place, including

editors, film producers, publishers, distributors, directors and

the exercise of fundamental human rights and freedoms,

staff of libraries, galleries, museums, cinemas or theatres,

such as the freedoms of association, movement and free

curators and cultural event organisers, as well as audiences.

speech. I believe this tool will facilitate a process for African

Creative expressions not only entertain; they contribute to

States to identify ways to establish an enabling environment

social debates, catalysing new thinking that sometimes

for democratic arts practice in Africa and better meet their

serve as counterweights to existing power centres. Artistic

international obligations towards these rights.

expressions come under particular attack because they
can convey messages and articulate symbolic values in

Farida Shaheed

powerful ways, or may be considered as doing so. It is

United Nations Special Rapporteur

not a coincidence that extremists seeking to appropriate

in the field of Cultural Rights
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Introduction
Context
Article 19 of the Universal Declaration of Human
Rights states “everyone has the right to freedom of
expression”. Article 19 of the Covenant on Civil
and Political Rights lays down the right to freedom of
expression whether it be in oral, written or print form
while Article 9 of the African Charter on Human and
People’s Rights states that “every individual shall have
the right to receive information, and every individual
shall have the right to express and disseminate his
opinions within the law”.
Addressing areas of cultural and artistic concern,
Article 27 of the Universal Declaration of Human
Rights and Article 15 of the Covenant on Economic,
Social and Cultural Rights both acknowledge that
everyone has a right to cultural life. UNESCO’s
recommendation concerning the Status of the Artist
calls on member states to “protect, defend and assist
artists and their freedom of expression”. The UNESCO
2005 Convention on the Protection and Promotion
of the Diversity of Cultural Expressions reaffirms that
“freedom of thought, expression and information,
as well as diversity of the media, enable cultural
expressions to flourish within societies” and the African
Union’s Plan of Action on the Cultural and Creative
Industries in Africa adopted in Algiers in October
2008, agrees to “guarantee freedom of expression
for creative and performing artists”.
Despite signing and ratification of such international
instruments and conventions on the rights of artists and
freedom of expression by many African governments,
and the existence of such within country constitutions,
implementation of their obligations have generally
been weak. It is further noted that support groups
exist for sectors such as media but that no Pan-African
organisations exist solely to support artist rights and
freedom of creative expression.
Artwatch Africa
Arterial Network’s Artwatch Africa project aims to
empower civil society actors within the arts, cultural,
human rights and related sectors to promote and
defend the rights of artists and contribute to democracy
building within Africa.
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This can be separated into the following components:
1. empowering artists and cultural practitioners, and
2. influencing government thinking and society
perceptions around artist rights, firstly as an
extrapolation of human rights and in terms of
relevant conventions, and secondly, for the
establishment of an enabling environment for
democratic arts practice in Africa. This refers
to a broad spectrum of structural conditions in
the arts and culture sectors such as equitable
access to resources and opportunity, provision of
infrastructure, intellectual property, legal support
mechanisms, freedom of expression, artist safety,
a proper place for culture in formal and informal
education systems, acknowledgement of the
diversity of cultural and artistic expressions, and
recognition of the intrinsic value of arts and culture
in our societies.
Artwatch Africa Freedom of Creative
Expression Report 2013
As a first research phase, with support from Mimeta
Foundation, and using fifteen researchers and cultural
roleplayers, Arterial Network in 2011 and 2012
conducted an initial mapping of freedom of creative
expression on the African continent. Covering 32
countries, the results of this baseline profiling were
published in “Artwatch Africa, Monitoring Freedom of
Creative Expression” in October 2013.
The report provides a picture of the political, social
and economic situation in the respective countries
and
regions,
helping understand
constraining
parameters
and
impacts
on
the
cultural sector. It
identifies tradition,
religion,
politics
and
organs
of
government
as
key
mechanisms
in the suppression
of
freedom
of
expression.

This report is freely
arterialnetwork.org

available

on

www.

operating framework is established but remains
open, responsive and adaptable.

Artwatch Africa Objectives 2014
Subsequent to the Artwatch Africa Freedom of
Creative Expression Report of 2013, the following
objectives were prioritised for 2014:

Planning
Following meetings with Mimeta Foundation and the
Swedish Foundation for Human Rights in late 2013
the programme intensified dramatically in 2014
with the development of an operational framework
and the roll-out of a wide-reaching programme of
activities. Initial funding commitments were secured
from Swedish Postcode Lottery, Mimeta and Goethe
Institute, and subsequently from Swedish Institute and
HIVOS. A full-time Artwatch Africa project manager
was appointed in March and in the same month
a planning meeting was held at Goethe Institute,
Johannesburg, to strategise processes and training
elements together with Mimeta and partners Swedish
Foundation for Human Rights. The discussions were
joined by Jane Duncan, Professor of Journalism at
the University of Johannesburg and former executive
director of the Freedom of Expression Institute.

1. Organise capacity building workshops to
educate and empower arts and culture
practitioners about human rights and artist rights
2. Conceptualise and coordinate awareness
raising activities to sensitise artists, cultural
practitioners, human rights organisations,
media, governments, and other roleplayers to
artist rights and the value of arts and culture for
society
3. Commence advocacy activities to effect
applicable change at multiple levels.
Recognising the varied and complex conditions that
exist across Africa the implementation incorporates
a method whereby programmes and activities
are informed by experiences in the field. A basic

The review that follows details activities that unfolded
through 2014 and early 2015.
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Chronology
2014
JULY

SEPTEMBER

Artwatch Africa Poetry Events 2014

8 Sept: International Literacy Day
event with public discussion – Kenya

5 July: Youth and Peace “House of
Hunger” – Zimbabwe
15 July: I Represent Peace – Kenya
17 July: Wole Soyinka birthday
Spoken Word Programme – Nigeria

MARCH
5 March: Recruitment of Artwatch
Africa Project Manager, Diana
Ramarohetra
11-12 March: Planning workshop
at Goethe Institute Johannesburg

18-20 Sept: Artwatch Africa
Workshop - Uganda

26 July: Zara Fanahy Madagascar

21 Sept: Value of Freedom of
Artistic Expression in Our Societies
seminar – Bayimba Festival, Uganda

29 July: Poetry for Peace –
Cameroon

22 - 24 Sept: Artwatch Africa
Workshop - DRC

Recording of “Our Guns Don’t Work“
CD – Kenya

24 – 26 Sept: Artist Rights
Workshop - Intwasa Arts Festival,
Zimbabwe

30 July: Artwatch Africa Poetry
Expression Session - South Africa

25 Sept: Artwatch Africa Lifetime
Achievement Award - Shoko Festival,
Zimbabwe

JUNE

AUGUST

OCTOBER

15-21 June: Artwatch Africa
Coordinators Workshop – Zanzibar

15-17 Aug:
Artwatch Africa Workshop - Nigeria

08-10 Oct: Artwatch Africa
Workshop - Ghana

20-22 Aug:
Artwatch Africa Workshop Zimbabwe

28 Oct: Artwatch Africa
Presentation for the Specialized
Technical Committee on Youth,
Culture and Sports - African Union,
Ethiopia

25-27 Aug:
Artwatch Africa Workshop - Burkina
Faso

-1

14-16 Sept: Artwatch Africa
Workshop - Mali
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28-29 Oct: Artwatch Africa
Workshop - Namibia

2015
NOVEMBER
13 Nov: Cultural Rights are
Human Rights seminar - Dagarna
Conference, Sweden
14 Nov: Artwatch Africa
Presentation and Online Launch
of Essays and Articles – African
Creative Economy Conference,
Morocco

JANUARY
10-15 Jan: Painting workshop
about Freedom of Expression – Mali

MARCH
4 March: Artist Rights Workshop
for Artwatch Africa Ambassadors Burkina Faso

20-22 Nov: Artwatch Africa
Workshop - Algeria

28-30 Jan: Mirror Mirror
worskhop about Human Rights, Artist
Rights and Democracy – Kenya

24-26 Nov: Artwatch Africa
Workshop - Cameroon

28 Jan: Right to Education seminar
for artists - Gabon

5 March: Concert for Democracy
with Artwatch Africa Ambassadors Burkina Faso

28-30 Nov: Artwatch Africa
Workshop - Tanzania

30 Jan-26 Feb: Cartoon
Exhibition about Freedom of
Expression – DRC

5 March: Copyrights seminar –
FESPACO, Burkina Faso

28-30 Nov: Artwatch Africa
Workshop - Gabon

17-18 March: African Women in
Cultural Leadership seminar - Kenya
19-21 March: Artwatch Africa
Workshop - Rwanda

DECEMBER
1-3 Dec: Artwatch Africa Workshop
- Zambia

21 March: Artwatch Africa Film
Award - Luxor African Film Festival,
Egypt

1-3 Dec: Artwatch Africa Workshop
- Congo

26 - 27 March: Workshop on
Artwatch Africa Barometer and
African Arts and Culture Index - South
Africa

4-5 Dec: Southern African
Colloquim on Artist Rights and
Regional Cooperation - South Africa
4 Dec: Censorship and Freedom of
Expression panel discussion - South
Africa
11-12 Dec: Stakeholder Congress
- Zimbabwe
10 Dec: Freedom of Expression and
Artist Rights panel discussion - Manya
Human Rights Film Festival, Uganda

FEBRUARY
4-8 Feb: Artwatch Africa Exhibition
- Festival sur le Niger, Mali
25 Feb: Freedom of Expression
and Human Rights through Dance
seminar - Gabon

11 Dec: Cultural Rights seminar Benin
11-13 Dec: Artwatch Africa
Workshop - Benin

-1
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Capacity-Building

Capacity-building was the first stage of
the Artwatch Africa project in 2014.
A targeted call for country coordinators for the first
phase of Artwatch Africa was issued through Arterial
Network structures and human rights organisations.
A series of interviews with prospective candidates
focused on knowledge, activism and engagement in
human rights and cultural rights; knowledge of Arterial
Network; knowledge of their country and region;
writing skills; and experience as a trainer. The selection
process gave preference to those already employed in
a structure that might be interested to include Artwatch
Africa as an ongoing dimension of their existing work.
From 15 to 21 June 2014, coordinators from 17
countries in all the 5 regions in Africa attended an
8-day training course in Zanzibar under the theme
“Artist Rights and Freedom of Creative Expression”.
This intensive course, led with great skill and care
by Simone Andrade for the Swedish Foundation of
Human Rights (SFHR), facilitated an understanding of
the concepts, principles and methodologies of Human
Rights. Special inputs on Cultural and Artist Rights
were presented by Joy Mboya (executive director, The
Go-Down Arts Centre, Kenya) and Basma el Husseiny
(executive director, Al Mawred Culture Resource,
Egypt).

Workshop Content
In addressing the sometimes blurry issue of freedom
of expression it was crucial to first root and connect it
within the basic principles of Human Rights, and as one
aspect of Human Rights. The workshop then focused
on the position of Cultural Rights within Human Rights,
and its sometimes competing challenges. Finally the
focus was on Artist Rights as extrapolated from Human
Rights, including case studies and advocacy strategies.
The workshop concluded with an overview of possible
Artwatch Africa programmes and processes.
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Methodology
A feature of the workshop was the innovative way it
was conducted, with a prominent focus on personal
experience instead of prior notes and handouts. A
series of practical and purposeful exercises developed
by SFHR provided participants a more experiential
understanding of human rights, and also generated
engagement and interaction within a safe space.
The strategic sequencing of exercises enabled each
participant to progressively understand human rights
concepts and together discover answers at each stage
of the training.
The participatory approach involved everybody in
debriefings, debates, exchanges and group work,
and the joint building of an understanding of human
rights.
Key resources such as international conventions and
other documentation were supplied to all participants
at the conclusion of the workshop.

Simone Longo de Andrade is Human Rights Expert for
Social Change. She is currently an Independant Consultant
and works with organization such as the Swedish
Foundation of Human Rights. She has conducted several
trainings especially in Latin America. She has been involved
in Artwatch Africa since April 2014 as lead trainer for
Artwatch Africa Coordinator Workshop. Her passion and
knowledge on human rights were essential in shaping the
final program of national workshop.
She is Portuguese/Brazilian and speaks fluent English,
Spanish, Portuguese and French.

Artwatch Africa Annual Review 2014 | 13

National Workshops

S

ubsequently, between August 2014 and March
2015, a total of 17 national training sessions
were organised on the theme, “Human Rights,
Cultural Rights and Artist Rights”. These condensed
3-day workshops took place in Nigeria, Zimbabwe,
Burkina Faso, Mali, DRC, Uganda, Ghana, Cameroon,
Namibia, Algeria, Zambia, Gabon, Tanzania, Congo
Brazzaville, Benin, Kenya and Rwanda. Thus far the
workshops have reached a total of 424 participants.
Participants comprised artists, cultural actors, human
rights organisations and activists, media organisations
and journalists, and members of public institutions
(Cultural Ministries, collection societies, censorship
bureaus). Principal training was conducted by Mabelle
Nforchu, Simone Andrade, Abdoulaye Diallo and
Diana Ramarohetra.
Participants Profile

During the second and third days cultural rights are
discussed as well as the relationship between cultural
rights and rights of the artist. The principal focus is
on the role and status of the artist and the various
conventions relating to the protection and promotion
of artist rights. Each workshop presents an opportunity
to better understand the local contexts and challenges
through the specific expertise of participants. Case
studies are used to practice usage of the conventions
introduced during the workshop. An interactive
process allows participants to share experiences and
frustrations and to give some thought to future courses
of action in order to improve the situation in their
countries.
The final sessions summarise aims, objectives and the
range of possible activities envisaged by Artwatch
Africa, which could be taken up by participants. The
aim of these training programmes is not to suggest
stereotyped solutions to all the questions, but to enable
participants to create a firm, informed basis for
advocacy, to establish new structures where suitable,
and to, personally and collectively, develop a common
understanding of Artist Rights and freedom of creative
expression.
The workshops are a form of stakeholder engagements
which
themselves
contribute
to
enhanced
understanding of respective countries and cultures,
and to which the training must be responsive. Across
the period of implementation, the training module has
therefore undergone subtle amendments and finetuning, according to local contexts and learnings.

Workshop Content
The first day consists of an introduction to human rights
by means of experiential exercises that result in a
better understanding of what rights are and the way in
which they are experienced and interpreted on a daily
basis in our societies, and by artists in particular. An
introduction to different legal documents which have
been signed and ratified by respective African states
and which are necessary tools for the protection of
artist rights are also presented.
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Key resources such as international conventions and
other documentation are supplied to all participants at
the conclusion of the workshop.
Here follows a snapshot summary of workshops in 17
countries.
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Algeria

Algiers, 20 to 22 November 2014

Social, cultural and politcal
context
With youth representing more than
half of the population, Algeria is a
country that sails between openness
and restrictions. The state presence is felt in
everyday life, including in the discussions during
the training. Despite the lifting of its 19-year state
of emergency, the promised constitutional and
electoral reforms in Algeria are slow in coming. There
is an array of restrictions on press freedom. A 2009
cybercrime law gives authorities the right to block
websites while a centralized system monitors internet
traffic. Women occupy a third of People’s National
Assembly, a higher percentage than in any other Arab
country – but they continue to face discrimination and
abuse at both the legal and societal levels.
Freedom House « State of Freedom » rating in 2014:
Not Free
Know the laws
In culture and art, Algeria has huge potential. There
are many institutions governing the sector, such as
bodies that manage film-shoots and other areas of
cultural production. The National Office of Copyright
and Related Rights was set up in 2005, but the nature
of its operations and mission remain vague.
Unfortunately, laws pertaining to the
cultural sector are not widely known to the
arts community. This ignorance is twofold
because many officials and police are also
unaware of the existence or application of
laws, resulting in a perpetual game of cat
and mouse.
Thus, during this training, the emphasis was
on the right to information and to assert
those rights protected by law. Workshop
participants shared experiences as well as
know-how on matters such as how to get a
license and where to ask.
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Cultural identity
One of the great debates during
this training was cultural identity.
According to its constitution Algeria is
an Arab country. However this identity
is highly contested by the Kabylle,
Amazyght, Berber and others who seek
greater recognition for the rich diversity
of peoples and cultures of Algeria.
Seeking clarity
In a country where art is under restriction, where freedom
of speech is undermined, artists are straddling some
semi-formal freedom governed by rules and unofficial
limitation, looking for gaps in the system so they can
pursue their craft. Here, the artist is not necessarily a
whistleblower, the artist is there to create their art and
express themselves. It is commonly understood that
the State has considerable financial support for the
arts sector but the lack of clarity regarding laws and
legal offices in the sector creates unnecessary tensions
between the artists and authorities. There is certainly
much to be done to clear up mis-perceptions and to
find ways of working for the overall development of
the arts sector in Algeria.
Following this training, further workshops were
conducted in Constantine and Oran.

Bénin

Cotonou, 11 to 13 December 2014

Social, Cultural and Political
context
Benin continues to be among the
most stable democratic countries in
West Africa, although there have been two
alleged coup attempts in the past two years. The
press, NGO’s and human rights groups operate
freely. Freedom of expression is largely respected
in practice. A national gender promotion policy has
been put in place to address shortcomings in gender
equality and to address the lack of educational and
employment opportunities for women.
On the culture front, the capital city Cotonou buzzes
with artistic events. This reflects the progressive support
from the Ministry of Culture, including funding.
Freedom House « State of Freedom » rating in 2014
: Free
Status
At the end of this workshop, participants held the view
that the artist has the same rights as any individual
in terms of human rights. One commented that “the
artist has the same rights as a journalist speaking of
freedom of expression. The artist also has a role to play
in society and the media. He has the right to work,
to be informed, to have a home. “
An artist enjoys all the rights of a
citizen in good standing.

also takes artists into account. Freedom
to create is thus widely encouraged
and supported in Benin.
Being an artist in Benin
Many
questions
were
asked,
provoking reflection on the role and
status of artists such as what rights are
necessary for an artist to be able to survive as
an artist in Benin? And importantly, what advocacy
initiatives are required to address the issues ?
Working group
A working group was formed representing the various
sectors involved in the workshop, including artists,
media and human rights activists. An action plan has
been formulated which will include information-sharing
seminars and creative workshops around freedom of
expression.
The participation of popular Beninese singer Zeynab
Abib provided a foundation for her inclusion in the
Artwatch Africa Ambassadors programme.

Legislation
Cultural rights includes access
to culture, and in Benin there is
considerable progress. Significant
advances are also noted in
terms of developing Beninese
legislation, although issues around
implementation remain. Among
the achievements, we can count
the statute of artists, the cultural
charter, and the national cultural
policy. The employment code
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Burkina Faso

Ouagadougou, 24 to 26 August 2014

Social, Cultural and Political context
Land of Upright Men is the name given to Burkina
Faso. Massive public protests erupted in October
2014 when President Blaise Compaoré attempted
to extend his 27-year presidency by amending the
constitution. Compaoré fled into exile, and a new
government was installed.
One of the most popular screenings at Burkina’s flagship
FESPACO film festival this year was a documentary
on the iconic supporter of culture Thomas Sankara,
who was president from 1982 until his assassination
in 1986, an incident Compaoré is reported to be
implicated in.
Freedom House « State of Freedom » rating in 2014:
Partly Free
Representation
In the immediate aftermath of the first step to oppose
the revision of the Constitution, the Artwatch Africa
workshop included a dynamic gathering of emerging
artists and established names such as Ouagadougou
Bobo and Beninese singer Zeynab Habib, leading
arts organisations, human rights and civil society
representatives including Balai Citoyen and Amnesty
International.
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Censorship
Freedom of expression is
a right well recognized in
Burkina Faso, demonstrated
in platforms provided by the large
number of radio and print media.
However, this freedom is still somewhat
limited when it comes to criticism of
governments, policies and institutions.
For example, following a protest song critical of
government by the rapper Smockey, the Burkinabe
national television and radio did not air his videos
and songs for a certain period. No explanation was
provided for this unofficial censorship. This knowledge
of the “unspoken” limits heavily informs the nature of
production for some artists who practice self-censorship
and conform to exisiting social norms.
Policy and practice
Positive steps are noted in the support and supervision
of creative industries by Agence de Renforcement
pour les Industries Créatives (ARPIC. The Office of
the Burkina Faso Copyright (BBDA) set up in 1985 is
also working effectively. Cultural policy exists but there
is no legal framework guaranteeing implementation.
Athough freedom of expression seems fragile in
Burkina Faso, artists continue the struggle to live their
lives as artists with integrity, and there is substantial
recognition and appreciation of artists by society.
As in many other workshops, the role and place of
women in society, and the discrimination they face,
raised much discussion and debate.
Following the workshop, many artists and cultural
operators participated in civic movements for
democracy and have also mobilized for the
appointment of a Minister of Culture with the
appropriate skills required for this position.
Artists have been active in the push for change, and
in direct engagements with government about cultural
policy and who is appointed to the Ministry of Culture.

Cameroon

Yaounde, 24 to 26 November 2014

Self-censorship
« We all have a police station in our heads”, it
is with these words that one of the participants
described the reality of freedom of expression for
artists in Cameroon.
Social, Cultural and Political context
In this culturally rich country, the fight for artist rights
is complex, set against challenging circumstances.
The constitution guarantees free speech, but genuine
freedom of expression remains elusive. it is a right
enjoyed by citizens at different scales. The constitution
also guarantees equal rights to men and women, but
traditional values often take precedence. Female
genital mutilation is still practiced in some areas.
Article 347 of the penal code forbids same sex sexual
relations and discrimination against the lesbian, gay,
bisexual, transsexual, intersexual community is high.
Freedom House « State of Freedom » ranking in 2014:
Not Free
Freedom and civil society
The large number of local media demonstrates
a certain liberty but this is sometimes muzzled.
Although the 1996 constitution ended prepublication
censorship, Article 17 gives officials the power to
ban newspapers based on a claimed threat to public
order. Defamation remains a criminal offense and can
lead to the banning of television and radio stations
and the jailing or suspension of editors and journalists.
There are no restrictions on internet use, but internet
penetration is very low, at just over 6 percent in 2013.

With subtle pressure from the authorities, selfcensorship is regular practice. Fear and frustration is
commonplace and it is difficult for the arts to flourish
in such a context.
On the positive side, the parastatal Commission on
Human Rights is enlarging its scope of action, and that
includes the arts sector.
Creative Industries
Officially, no law governs the production or distribution
of works in Cameroon, however, everyone is aware
of the limitations they face.
With its ratification of the 2005 UNESCO Convention
on the Promotion of the Diversity of Cultural Expression,
Cameroon has set up an office to promote creative
industries. This offers great promise but the project is
in its infancy and is not part of the 2015 Action Plan
of the Ministry of Culture, published in the newspaper,
during the time of the workshop. With Arterial Network
Cameroon hosting the 2015 African Creative
Economy Conference as an opportunity, ideas were
raised on how best to make the creative sector more
visible, and how to demonstrate the economic value
of art and culture, and from there, to gain greater
recognition for artists and their rights.
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Congo

Pointe Noire, 2 to 3 December 2014

Social, Cultural and Political
context
Congo Brazzaville’s Promotion and
Protection of Indigenous Populations
Act (February 2011) was Africa’s first law on
indigenous rights, and contains provisions on
cultural rights, education, and land rights, explicitly
prohibiting forced assimilation and discrimination.
While the constitution provides for freedom of speech
and of the press, there is censorship of journalists
perceived to be critical of government. Self-censorship
among journalists is common. With no nationwide
radio or television stations, most citizens get their news
from local broadcast sources, and the state publishes
the only daily newspaper. There are no government
restrictions on internet access. Non-governmental
organizations generally operate without interference,
so long as they do not challenge the ruling elite.
There is an abundance of culture and art in Congo
Brazzaville but artists still seem to struggle. It is the
host of the Pan-African Music Festival FESPAM, which
has not happened since 2010 but is set to take place
in 2015. Following the lobbying of President Sassou
N’guessou the City of Brazzaville was selected as a

UNESCO Creative City of Music in
2013.
Freedom House « State of Freedom »
rating in 2014 : Not Free
Bridge between human and
artist rights
Participants coming from the cultural sector
developed a better understanding of the concepts,
mechanisms, and approach of Human Rights.
Knowing the legal basis for rights is an exercise
in empowerment. Understanding that freedom of
expression is a fundamental right, was liberating.
Participation in the workshop brought together
different civil society actors such as journalists, cultural
organisers and artists, and public authorities ; this
lifted sectorial barriers on understanding of rights
issues, providing more equitable information on the
rights and freedoms. Important relations also began
to be established between human rights organizations
and artists.
Right to information
Artists in Congo Brazzville are struggling to make their
voices heard in their search for recognition of their
rights such as the right to work, the right to moral
and material benefits of work of which they are
the creator, and especially the right to information.
Congo Brazzville has legislation that supports
artists but these laws are not sufficiently
communicated and therefore poorly applied.
A lack of cooperation between the government
and the sector exists. Cultural policies require
updating and this should include active inputs
and contributions from the arts and culture sector.
Artists and cultural practitioners are encouraged to
be more involved, to participate, and to develop
greater solidarity within the sector itself, as part of
the process of strengthening its engagement with
government.
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Democratic Republic of Congo
Kinshasa, 22 to 24 September 2014

Social, Cultural and Political
context
The DRC vibrates to the sound of
Congolese rumba and other local music.
Musicians such as Koffi Olomide and Papa
Wemba have achieved international success
and reflected glory for this country of 67 million
inhabitants. Music has a huge market within DRC.
Visual art also thrives, built out of institutions such as
the Academy of Fine Arts which has trained thousands
of artists since 1981.
However, conflict in other parts of the DRC continues
to impact the life of citizens and artists. Freedoms
of speech and the press are guaranteed by the
constitution, but are limited in practice. Radio is
the dominant medium in the country, and operators
have suffered intimidation and suspension, and even
murder. Although press freedom is subject to criminal
defamation laws, as well as threats, detentions, and
attacks against journalists, criticism of government
is still a feature in the media. In June, the National
Assembly approved a law establishing a forum for
civil society to express their views on government
policies and actions.
Freedom House « State of Freedom » ranking in 2014
: Not Free
Rights and Realities
For many in the DRC human rights are a Western
concept not applicable in Africa. Suspicion remains

high and the subject is more or less
taboo. During the training, it was
difficult to break this image and
interpretation of human rights, resulting
in several heated debates.
Though the principle of freedom of
expression is generally widely accepted,
its implementation on the ground is far from
realised. There is fear of the secret services, fear of
repression and factors that gag the work of artists
through self-censorship.
International cooperation
Arts and Culture in the DRC benefits from external
support, for example with the French Institute of
Kinshasa; these are important partnerships for the
development of the sector and which provide a
certain visibility and safety. The topic of international
cooperation included discussion on the UNESCO
2005 Convention on the Protection and Promotion
of the Diversity of Cultural Expressions, which lays
the foundation for equitable cooperation between
the states in terms of cultural and artistic exchanges,
exchanges however, that prove sadly uneven and
often challenged by the beneficiaries. The lack of
involvement of the Ministry of Culture in supporting
the arts sector was the source of much debate, with
numerous questions about the role and strategic plan
of the Ministry.
Status of artists
Emphasis was placed on participation; « do not wait
for others, act instead of complaining ». Advocacy
was encouraged for the implementation of Article 46
of the Constitution which focuses on cultural rights,
and freedom of intellectual and artistic creation.
Following discussion on the need for recognition of
the profession and the role of the artist, the Arterial
Network DRC National Chapter identified the
establishment of a legal framework for the status
of the Congolese artist as one of the advocacy
projects to be undertaken in the future.
-1
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Gabon

Libreville, 28 – 30 Novembre 2014

To improve recognition
of their rights, the drafting and
implementation of an artist statute
remains one of the important
steps. Discussion ensued about the
nature of the statute and the steps
to be followed in the implementation of such a
project.

Social, Cultural and Political Context
Despite one of the highest per capita incomes in subSaharan Africa, and a relatively stable economy,
Gabon’s human development indicators remain well
below average for a middle-income county. Press
freedom is guaranteed by law, but while criticism of
the government is usually permitted, most journalists
practice self-censorship. Criticism of the president is
rarely permitted. Internet access is not restricted by the
government. Generally, NGOs are free to investigate
and report on civil liberties abuses.
With a population of only 1,5 million, Gabon is in
the process of developing a strong local support base
for arts and culture, rooted in appreciation for local
artists.

Freedom House « State of Freedom » rating in
2014: Partly Free
Communication
The right to information, the right to education were
two themes highlighted during the training. One of the
resolutions taken during the training included utilising
media to help artists understand their rights, and to
improve public appreciation of artists. It appeared that
artists are not necessarily a vulnerable constituency in
Gabon but still they do not enjoy many of their rights.
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Participants asserted their commitment and their
desire to participate in the processes of sector
development in Gabon. There is recognition of
the need for greater unity within the fragmented arts
sector in order to strengthen advocacy initiatives.
Gabonese Office of authors rights
In addition to the rights of artists, this training was
also a platform for discussion between artists and
representatives of the Gabonese Office of Copyrights
(BUGADA), whose inaction is often criticised by
artsts. On the other hand, it was pointed out that
representatives of the office invites artists to register,
with only little response. Considerable discussion
was devoted to a better understanding of the role
and functioning of BUGADA, a system that is still in
development. BUGADA representatives, indicated
their willingness to improve the mechanisms for
payment of royalities.
The cultural sector in Gabon is under construction.
Certainly, the state has shown some political will
through the recent speech of President Bongo putting
Culture among its priorities, but the work remains
enormous. Led by Arterial Network Gabon, several
actions have been initiated for the development of
the sector. One of these has been engagement with
a draft Statute of the Artist being prepared by the
Ministry of Culture. The Arterial chapter has initiated a
series of monthly discussion groups to interrogate and
share information on human rights and cultural policy.

Ghana

Accra, 9-10 Octobre 2014

Social, Cultural and Political
context
Ghana is a good reference for the
continent, democratically and culturally.
During the FIFA World Cup 2014, the national
team of Ghana, wore new kits with collar and
sleeves made from kente, the textile symbol of the
country.
The rights to peaceful assembly and association
are constitutionally guaranteed and generally
respected. NGOs are generally able to operate
freely.

“Ghana’s pride in
their culture
did not wait for
the ratification
of the various
international
agreements to
implement policies.”

A Right to Information Bill aimed at increasing
government transparency has not yet been
passed by Parliament, though it was approved
by the cabinet. Meanwhile some journalists
who report on politically sensitive issues have
been subjected to harassment and arrests.
Ghana’s LGBT community are said to face
social discrimination, as is the case with women,
particularly in rural areas.

Freedom House « State of Freedom » ranking in
2014 : Free
Freedom, a right of all
Ghanaians did not wait for the ratification of the
various international conventions to put in place
policies promoting culture in development. Freedom of
expression is a right widely respected by the majority.
Several laws are already in place to protect the rights
of artists.
Despite a well-developed arts sector, it appears that
few artists are aware of their rights and the different
legal tools available for the respect, protection and
fulfillment of these rights. The Ghana workshop
highlighted the fact that artists do not have specific
rights, but have the same human rights as any other
individual.

Ghana is a relatively open country. The nakedness
of women in a work of art does not seem debatable
unlike instances in neighbouring countries. The public
is more open in Ghana. To date, very few cases of
repression in the arts sector have been recorded. But
as one participant remarked, “ In Ghana, we have no
concerns about freedom of artistic expression maybe
because there is a general absence of critique of the
government. »
Arts sector development
Human rights and democracy are concepts easily
assimilated by the majority of participants in the
training. Participants were more concerned with artist
development issues. For example, during training
and during the radio show following this workshop,
the principal focus was on the professionalisation of
the sector, and matters such as drafting of contracts,
application of fixed rates and parameters that ensure
compliance of the artist’s right to work.
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Kenya

Nairobi, 28 to 30 January 2015

Social, Cultural and Political
context
Kenya is one of the major economic
hubs of the East African region and
of the continent. Increasingly a target
for attacks by extremists like Al Shabaab, the
resultant tightening of NGO laws could possibly
affect the vibrant and innovative arts and culture
sector in Kenya. There are successful festivals
and arts centres, Kenyans are active in all forms
of art production and coordination within the sector.
Arts practitioners have been involved in responses to
a draft Culture Bill and there is a working group who
meet on creative economy matters.

The 2010 constitution strengthened protections for
freedoms of speech and of the press, and there is
a large independent and active media sector in
Kenya. In practice, however, several laws restrict
press freedom, and harassment of journalists leads to
self-censorship. The contentitious Kenya Information
and Communication (Amendment) Bill and the
Media Council Bill, which provides for wide-ranging
government control of the media sector, is still under
review. Customary law often trumps statutory law,
leaving women with few remedies for discriminatory
customary practices. Female genital mutilation has
declined but is widely practiced among certain
sectors of the populations.
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Freedom House « State of Freedom » ranking
in 2014 : Partly Free
Mirror Mirror
The Kenyan workshop followed a
different template to the other national
workshops. This was an opportunity to
test a new approach and to place human
rights with concepts such as “democracy”
and “development ». Led and facilitated by Njoki
Ngumi of The Nest, the “Mirror Mirror” workshop
was primarily a reflection on practical and sometimes
provactive issues such as “human rights and
democracy”, “be right or be fair,” “state censorship
and self-censorship”, “roles and responsibilities of the
artist,” and “acts and actions of NGOs”. This resulted
in some intense debates that allowed participants to
interrogate purpose and goals as artists and cultural
practitioners in Kenya. One person’s right to freedom
of expression may impinge on the rights of another.
This was addressed in a text by Keguro Macharia on
« freedom of expression or the right to offend », as a
response to the Charlie Hebdo incident.
Censorship or Classification
The challenges of trying to make a living from one’s
art in Kenya was discussed, the « economy of the
arts », and the constraints of censorship, including selfcensorship and social sanctions. The Films and Stage
Plays Act, revised in 2012, regulates all audiovisual
production in the country and remains the basis for
censorship by the authorities. The locally-made gay
film « The Stories of our Lives » which won acclaim
at international festivals, was denied screening rights
in Kenya ostensibly because it it does not subscribe
to « Kenyan values », and was not registered prior to
filming. In South Africa the authorities have classified
the film as acceptable viewing for 13 year olds.
The revised 2010 Kenyan Constitution, in Article
11 speaks of Culture and invokes the promotion of
cultural expression in all its forms. Challenges remain
in fulfilling the vision of culture as the foundation of
the nation.

Mali

Bamako, 14 to 16 September 2014

Social, Cultural and Political
context
Home to outstanding arts events
such as the Bamako Biennale and the
Festival Sur le Niger, Mali is a country rich in
artistic talent. The cultural significance of Timbuktu
is world-acknowledged. Artists were nevertheless
affected by jihadist activities in northern Mali, where
priceless artefacts were destroyed, cultural events
were cancelled, and many artists left the area.

The Director General of the Malian
Office of Copyrights contributed
much to the first day of the training,
providing clarification on the legislation
of Mali and on the actions performed.
There was considerable focus on
Article 15 of the International Covenent
on Economic, Social and Cultural Rights,
and the Convention on Copyright (1971) which
have become an effective reality for Malian artists.

Mali’s media were considered among the freest in
Africa before the 2012 rebellion and coup. Since
then, censorship, harassment and arrests have
increased. Freedoms of assembly and association
are respected in Mali, although curtailments were
enforced during the state of emergency.

Women’s rights
“The woman has too many rights”. It is with this
sentence that the debate on women’s rights was
opened. In Malian patriarchal society, it is difficult for
women to assert themselves. With four women out of
25 participants, gender equality was far from being a
reality during the training.

Freedom House « State of Freedom » ranking in
2014 : Partly Free
Freedom and rights
« Article 8 of the Constitution of Mali guarantees
freedom of expression ». It is with these words that
the Secretary-General of the Ministry of Culture closed
the 3 day training workshop. Indeed,
freedom of expression does not seem at first
glance to be a sensitive issue, especially
in the capital Bamako. Yet some instances
of repression were referenced during the
workshop, including State censorship and
also pressure from the public.

Northern Mali
Steps have also been proposed to support artists from
northern Mali and for a resumption of cultural activities
in the region, thereby enabling the right of everyone to
participate in the cultural life of their choice.

Emphasis was also placed on the common
rights which the artist enjoys with private
citizens. Rights are not limited to freedom
of expression, they also include the right
to information and the rights to material
benefits from art production. It is around
these rights that workshop participants
intend to establish an advocacy campaign.
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Namibia

Windhoek, 28-29 October 2014

Social, cultural and political context
Namibia is one of the leading countries in tourism on
the African continent especially thanks to the Kalahari
Desert. But it is also one of the youngest democracies
in the Southern region. Namibia achieved its
independence in 1990.
With only 2 million inhabitants and 825,615 km2,
the country has a fairly liberal political dispensation.
No law limits freedom of expression, much less cultural
expression. Yet very few major artists have emerged
from the artistic and cultural scene.
Freedom House “State of Freedom“ rating in 2014 :
Free
Relationship between Government and
artists
The integration of Culture as an element of identity
and as a promotional tool of the country, especially
for tourism, is well-recognised by the government in

“The integration of
Culture as an element
of identity and as
a promotional tool of
the country, especially
for tourism, is wellrecognised by the
government in Namibia.”
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Namibia.
Further
evidence
of
this
political will is the
existence of institutions that
provide support and platforms
for artists, for the Namibia Arts
Council, National Arts Gallery.
These bodies have resources and
are able to contribute financially to live performances
and other forms of art production. These possibilities of
funding support are not well publicised, and was new
information for a number of artists in the workshop.
The training workshop helped highlight the shaky
management and administration of such institutions,
and the powers of government to veto or overrule
decisions made by these bodies.
In search of authenticty
Defining culture is never easy, and there were diverging
viewpoints on this subject. There was discussion
about “cultural community”, and the impact of cultural
norms and values on the content and processes of art
production. One of the participating artists argued
that the role of an artist is primarily to preserve the
authenticity of his country, his culture and his tribe. This
notion of art as only a static expression of culture was
not supported by others in the group who saw art as
a dynamic engagement with thoughts, ideas and life.
Seeking synergy
One of the points raised during this training is the
shabby treatment of local artists, whose dignity is too
often flouted in favor of international stars.
Certain artistic disciplines are more prominent than
others in Namibia, music, for example, has a much
stronger presence than the visual arts.
At the end of the training there was consensual
agreement on the need to work in synergy when it
comes to defending the rights and interests of artists.
Artists need to be heard and respected.

Nigeria

Lagos, 15 to 17 August 2014

Diverse values

Social, Cultural and Political context

In 2014 Nigeria became the leading economy of
Africa. It is a country of great social contrasts, with
Muslim or Christian conservatism strong in certain
provinces. Boko Haram terrorism continues to plague
the north of the country, where 2,000 schoolgirls were
abducted in the past year – some have been recovered.
A new president was elected in March 2015.
Contemporary Nigeria has made bold strides in the
creative sector by embracing new technologies, and
creating innovative distribution models and local markets
as well as establishing significant footholds in PanAfrican and international territories. The enterpreneurial
nature of Nigeria is highly evident in the Nollywood
film industry which produces about 50 movies per
week (Source Africa Renewal). Wole Soyinka was the
first African to win the Nobel Prize for Literature (1986)
and is still active at age 80. Fela Kuti is the most famous
Nigerian musician but the country has also witnessed
the rise of a new crop of young music stars led by
P-Square, Davido and others.
Freedom House « State of Freedom » ranking in 2014:
Partly Free
Participants

This training was attended by some of the largest arts
associations (literature, music, film, visual arts) as well
as media. Most participants held senior positions of
responsibility within their organizations. Renowned
Senegalese rapper Didier Awadi was part of the
workshop and also performed in a guest slot during an
Ade Bantu concert in Freedom Park.

Nigeria is a huge country of 173
million inhabitants and the diversity of
opinion and values sometimes created
heated debate. A controversial painting
by Michael Soi elicted mixed responses.
Nudity is offensive to religious groups in parts of
Nigeria and results in strong repression. In other more
urban areas such art would be appreciated as social
commentary.
Womens Rights

The issue of women also remains a very delicate
subject in Nigeria. Following the screening of a video
of Chimamanda Adichie speaking on feminiism,
one of the participants did not hesitate to say, “If she
had made this speech in our village, she would be
assassinated. » It is difficult for artists to evolve and
succeed when their work does not conform to the social
values of the community and this of course impacts on
their individual expression.
Government participation

The Director of the Federal Department of Culture
contributed to the various discussions and, in a
special session, made himself available to answer
numerous questions about department actions, and
on government budgets and funding. It was also
an opportunity to understand the challenges and
perspectives of the artists, and their expectations
of public institutions. Participation by the Nigerian
Broadcasting Commission provided opportunities for
direct engagement on matters around censorship.
Working Group

At the conclusion of this training, a working group was
established to work on proposals for legislation and
other actions that can improve the situation of artists in
Nigeria. The Office of Public Defenders Unit agreed
to include artist rights as a special portfolio in its work.
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Rwanda

Kigali, March 19 to 21, 2015

Social, Cultural and Political
context
Demonstrating
strong
economic
growth, Rwanda is also characterized
as one of the least corrupt countries in Africa.
However, a repressive media environment has led
many journalists to flee the country and work in
exile. A new media law enacted in March 2013
was lauded for expanding the rights of journalists, but
also contained some provisions that threatened to limit
press freedom. Social media platforms are being used
more freely, although there is government censorship
of online content.
Civil society organizations that do not focus on
sensitive subjects such as democracy and human
rights are able to function without direct government
interference. Same-sex conduct and sexual orientation
is not criminalized in Rwanda, though social stigma
still exists for sexual minorities. Legislation has
strengthened women’s rights.
No law seems to directly prohibit freedom of
expression and participation in cultural life, although
restrictions may result from other laws. The pressure of
social opinion remains very strong in Rwanda. There
exists a lot of unspoken fear and apprehension about
what can be done or not, according to workshop
participants.
Freedom House « State of Freedom » ranking in
2014: Not Free
Rights and Freedoms
Participants were introduced to the basic
principles of human rights: their origin, history
and applications, and its relevance to individuals
and communities. Concepts of Human rights
were made accessible, not as charity dispensed
by government, but as inherent rights owned by
individuals and for which they could and should
take personal responsibility. Awareness of the legal
tools and conventions on rights creates a sense
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of equality, and empowers proactive
participation.
Developing Culture
While cultural identity is at the heart
of the revival and development of
Rwanda, and most of all, reconciliation,
art and culture as entities in their own
right are less recognised. As mentioned by one
of the participants: “We have long used the Culture for
Development. Now we must think about developing
culture. »
Youth and rights
This training was a primary platform for exchanges
between different arts disciplines. It was an opportunity
for participants to share concerns as artists, but also
as a young, future leadership of the country, dynamic
and eager for change.
The contrast between traditional and contemporary
was discussed, highlighting the government’s
preferential focus and support of traditional forms,
even though there is a vibrant contemporary art scene
in Rwanda.
The group affirmed the need to develop joint support
and cooperation, to work together towards the
common goal of recognition and appreciation of
artists and artist rights in Rwanda.

Tanzania

Dar es Salaam on 28 to 30 November 2015

Social, Cultural and Political context
Tanzania includes the islands of Zanzibar, once
the major Eastern Africa exit port for slaves, and
now home to the Sauti Busara Music Festival and
the Zanzibar International Film Festival, which have
provided significant platforms for artists from across
Africa, and have been recognized for their tourism
value and contribution to the local economy.
The 2013 Freedom House report notes that although
the constitution provides for freedom of speech, it
does not specifically guarantee freedom of the press.
Independent media on mainland Tanzania have come
under increasing pressure with the shutdown of key
news outlets and an increase in attacks on journalists.
Difficult registration processes hinder print and electronic
media. Tanzania’s sizeable albino population faces
continued discrimination and violence. The country
faces an increase in violence against women. The
LGBT community face discrimination and police
abuse. However there is relative freedom for NGOs
in Tanzania, and many publish reports that are critical
of the government.
Freedom House « State of Freedom » rating in 2014:
Partly Free

Source of Rights
The
connection
between human rights,
cultural rights and artist rights, their
interlinking and inseparable nature,
was a key starting point. Artists derive
their rights from the fact that they are
human and these rights are enshrined
in the Universal Declaration of Human
Rights (UNDR). While this declaration
is not legally binding on states, the UDHR gave birth to
two international conventions namely: the International
Covenant on Civil and Political Rights (ICCPR) and
the International Covenant on Economic, Social and
Cultural Rights (ICESCR), of which Tanzania is a
signatory.
Harassment
Affirming that the right to freedom of creative expression
is a fundamental human right, artists identified major
challenges facing them in Tanzania. The workshop
included a case study from a musician who has
suffered harassment from the police and ironically,
the Prevention and Combating of Corruption Bureau
(PCCB) tried to curtail his participation in a nationwide
campaign on anti-corruption titled ‘Chanjo Ya Rushwa’
meaning corruption vaccination, claiming he was
inciting the public.
Next Steps
Envisaged activities include: enhancing capacity
and effectiveness of Arterial Network Tanzania as a
primary advocate on artist rights; conducting capacity
building programmes for Arts Journalists specifically
on artists rights; conducting public lectures /talks;
using Midundo Online Radio (hosted by CDEA) as a
platform to air their views and experiences.
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Uganda

September 2014

Social, Political, Cultural
Context
The arts are on the rise in Uganda,
evidenced by the growth of the Bayimba
festival and other activities.
Freedom of association, freedom of assembly,
and freedom of expression and of the press are
all guaranteed in the constitution but are sometimes
restricted or undermined by provisions in the penal
code. Nevertheless, civil society in Uganda remains
vibrant. Several NGOs address politically sensitive
issues.
With penalities of life imprisonment, the AntiHomosexuality Bill of December 2013 signed into
law in 2014 precipitated an increase in attacks on
gay people. The Bill was overturned on appeal, but
is again under review. Although Articles 2(2) and
21(2) of the constitution prohibit discrimination on the
basis of gender and acknowledge the equal rights of
women, gender discrimination remains pronounced,
particularly in rural areas. Cultural practices such as
female genital mutilation persist.

Freedom House “ State of Freedom “ rating in
2014: Partly Free
Cross-section
A mix of writers, filmmakers,
arts practitioners from different
disciplines, media organisations,
human rights organisations and
government copyright agency
representatives contributed to lively
engagement with human rights and
artist issues.
Censorship
There was strong criticism of
censorship and the insidious
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way through which a practice of selfcensorship is induced.
State institutions
Most artists had limited appreciation
of the opportunities provided by state
institutions and the value of improving
relations with these institutions. A
copyright agency whose work to protect the
intellectual property rights of artists described how,
just the week before the workshop, one of their
representatives was chased and assaulted during a
routine inspection for pirated DVDs and CDs.
Communication
Participants acknowledged a lack of communication
between the different artistic sectors and the need
to strengthen the level of networking and advocacy
especially in respect of Human Rights being part of
artists rights. One of the participants wrote an article
for a local newpaper outlining how artists could use
different international conventions in their advocacy
initiatives.

Zambia

Lusaka, 01 – 03 December

Freedom House
« State of
Freedom » ranking in
2014: Partly Free

Social, Cultural and Political context
Freedoms of speech and the press are constitutionally
guaranteed in Zambia but there has been harassment
of opposition and independent media outlets including
blocking of websites and the arrest of journalists.
President Sata has however pledged to free the public
media from government control. NGOs are required
to reregister every five years under the 2009 NGO
Act. Consensual sexual activity between members
of the same sex is illegal and punishable by prison
sentences of up to 15 years. Societal discrimination
remains a serious obstacle to women’s rights.
The Department of Arts and Culture of Zambia has
two sections: a Folklore Section responsible for the
preservation, protection and promotion of folk culture,
tangible and intangible heritage, and a Creative
Industries Section responsible for harnessing the
investment potential in arts and creative industries,
ensuring the production and marketing of arts and
cultural products through exhibitions, festivals, theatre
houses, trusts cooperatives and companies.

Empowerment
Self-censorship is common practice
in Zambia, especially when it comes
to critique of government or social
taboos. Knowing one’s rights is an
act of empowerment. Workshop
participants were empowered with
the concepts of cultural rights and
artists rights and an understanding
that they are based in human rights.
Indicating the lack of awareness of rights in Zambia,
they felt the need to spread the same message to more
artists, organizations and especially government.
Impact of the Arts
To understand the importance of artist rights, various
impacts of the arts sector were highlighted : enhancing
the quality of life for artists and communities;
intellectual stimulation and personal fulfillment ; public
involvement ; crossing boundaries ; appreciation
of cultural diversity ; the arts as a tool for change,
bringing hope to the helpless, shaping communities
through political action, addressing/ understanding
social issues ; and the arts’ contribution to nationbuilding and economic development. All of this has its
roots in the actualisation of human rights.
Next Steps
A working group is planning to strengthen working
relationships with the National Arts Council of
Zambia, and to strengthen the capacity of Arterial
Network Zambia.
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Zimbabwe

Harare, August 20 to 22, 2014

Social, Cultural and Political
context
Harare is city of contradictions, WiFi
and broadband exist nearly everywhere
in the city but on the other side of the road there
may be no electricity for miles. Artists can gather
freely at thriving arts venues such as Book Café, or
at festivals such as HIFA, Shoko and Intwasa, but visa
entry fees for visiting performing artists are exhorbitantly
high, a fact recently acknowledged by the Minister of
Finance during representations to amend the costs and
processes.
Although the new constitution’s Declaration of Rights
protects freedom of the media and of expression, the
country’s legal frameworks have yet to be reformed.
Journalists face numerous constraints, restrictions
and penalties for violations. The broadcast sector is
dominated by the state. However, internet access and
use has expanded rapidly in recent years. Internet
content is rarely blocked or filtered, very important as
the internet is increasingly vital in promoting the arts.
Freedom House « State of Freedom » ranking in
2014 : Not Free
Youth Focus
With the support of Pamberi Trust, this Artwatch
Africa training was attended by many young
people from the art scene in Harare. Zimbawean
youth display knowlegeable political and social
awareness. Participants engaged enthusiastically with
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the concepts of human rights and the
use of international conventions and
advocacy tools. Participating Human
Rights practitioners understood the needs
of the arts and culture sector.
Surveilence by authorities is readily
accepted as part of the Zimbabwean
experience. Theatre practitioners in particular have
suffered more harassment, shutdowns and banning than
in most other African countries. Discussions covered the
tension between traditional and contemporary culture,
and the repression and disadvantage experienced
by women. For example, the late Chiwoniso had to
break boundaries in developing her acclaimed career
because women are traditionally not supposed to play
the mbira.
Government
Inputs by creatives on cultural policy and closer
engagement with government entities such as
the National Arts Council are cited as positive
developments.
The Zim Asset 5-year action plan for sustainable
economic development was highlighted as a major
new opportunity for the arts sector.
The workshop was also a forum for sharing experiences
between active and engaged Zimbaweans and the
representatives of national chapters of Arterial Network
South Africa, Swaziland and Mozambique.
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Public Seminars

World Literacy Day in Kenya –
6 September 2014
In collaboration with the Kenyan Poets Lounge [Fatuma’s
Voice], Arterial Network Kenya facilitated an open
debate, a panel discussion and poetry performancesfocused on literacy and how it impedes/enhances
freedom of artistic expression [and appreciation] as
well as overall development.
Panel Discussion at Bayimba Festival –
21 September 2014
Uganda’s Bayimba Festival hosted a panel discussion
entitled, “Artist Rights and the Value of Creative
Expression”. Speakers were Faisal Kiwewa (Director,
Bayimba Cultural Foundation), Sarah Nsigaye (Director,
Native Travel Festival), Blick Bassy (singer/guitarist,
Cameroon) and Ayeta Wangusa (Executive Director,
Culture and Development East Africa, Tanzania),
moderated by Peter Rorvik (Secretary-General, Arterial
Network).
Over 100 people were in attendance as the panel
unpacked questions around whether Uganda fully
recognised the value of arts and culture for its citizens.
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Despite community support for popular festivals such as
Bayimba, and the personal pleasure and inspiration
rendered by the arts, it remains questionable whether
society appreciates the struggle and effort that goes
into production of art and arts events. Regarding the
formal shaping of Cultural and Creative Industries it
is noted that despite government recognition of the
economic potential in arts and culture this does not
translate into significant financial support for the
arts. Ayeta Wangusa spoke about the challenges in
engaging governments at policy level.

The recent incident wherein an agent for a Ugandan
copyright collection society was assaulted highlighted
the blatant dispect towards intellectual property by
CD and DVD pirates. Blick Bassy also commented on
widespread piracy in Cameroon.
The negative impact on art production by selfcensorship, especially in terms of a lack of critical social
and political comment, is a concern. Sara Nsigaye
observed that in the film sector there was more freedom
and risk by some filmmakers. For most artists it is a
matter of integrity to speak their mind.
Intwasa Arts Festival –
27 September 2014
Arterial Network Zimbabwe and the local Artwatch
Africa project team partnered with the influential home
driven Intwasa Arts Festival in Bulawayo, for two events,
a workshop and Producers Forum during this premier
arts event of Matabeleland. The workshop discussion
was led by Moses Nkomo and Zenzele Ndebele.
On 27th September, the Producer’s Forum brought
together arts and festival promoters, events managers,
and investors. The forum raised many issues in the arts and
culture sector in terms of freedom of creative expression,
financial sustainability of artists, censorship laws and
regulations, use of spaces and curatorship. It also
emerged that Matabeleland province is experiencing a
number of violations of freedom of creative expression
which are not being documented. This led to a call for
these contraventions to be retrospectively reported and
catalogued.Manya Human Rights International Film
Festival in Uganda – 10 December 2014.

Manya Human Rights International Film
Festival in Uganda – 10 December 2014
“My right is your right”
This dialogue was an opportunity to reflect on the
experiences of creators or artists whose rights are
violated frequently. Artist rights violations are on the
increase around the world and Uganda is not immune.
One participant commented: “the decisions made by
those we put into power have led to such degradations.
We can only avert the situation by changing such
leadership so that there can be guidance and order in
our communities.”
As highlighted during the dialogue, there is urgent need
to strengthen the existing collecting societies that are
responsible for managing collective rights, licensing
copyrighted works and ensuring royalties for the authors
of such works are collected as well negotiated for on
behalf of its members. Although there are institutions
and schools in place, some artists are self-taught and
hence lack enough skills to easily negotiate on behalf
of their creativity.
“Do the existing laws protect and guarantee artists to
fully enjoy their rights and freedom of expression?” The
answer to this question was a yes and no. However the
majority agreed that these laws needed to be revised.
Festival International du Théatre au Bénin
– 11 December 2014
Following the international day of Human Rights, a
forum discussion was organized in partnership with
FITHEB about Cultural Rights. The discussion was
conducted by Professor Victor Topanou and Social
Watch Benin. It was an opportunity to discuss the
meaning of Cultural Rights with special focus on the
process and value of the Fribourg Declaration. The
Fribourg Declaration on Cultural Rights is a unique
document that groups together and defines rights
that are already recognised in a range of different
legal instruments. Topanou was one of co-authors of
this document. During this debate, artists shared their
doubts and experiences about the value of culture
and how their works are recognized by public and
authority.
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FESPACO in Burkina Faso – 5 March 2015
As part of the 24th Ouagadougou Pan African
Cinema and Television Festival, a colloquium was
held to discuss the topic “African Cinema: Production,
Broadcasting in a Digital Age”.
One of the sub-themes of this colloquium was:
Copyrights and Contractual practices in a Digital Age
and its implications for African Cinema.

However, in a digital age, the continent needs to better
arm itself in order to address forthcoming challenges.
How to protect your works on virtual platforms and
how to track its dissemination and use? Alternative
methods were proposed by the panelists based on the
Malian model for instance where a new enforcement
Decree was published at the close of November
2014.

Panelists: Carole Croella (Senior Adviser, Copyrights
Division, Copyright and Associated Rights Sector),
Modot Alain (Expert in Audiovisual Intellectual property
Rights, Media Consulting Group, Paris), Barrister
Andogoly Guindo (Director General of Copyrights
Bureau in Mali and mandated by Artwatch Africa),
Ouattara Balamine (Africa Regional Director, CISAC).

“Let’s talk about Culture” Seminar in
Gabon – 25 February 2015
Following the Artwatch Africa training held in Libreville,
by the end of November 2014, Arterial Network
Gabon together with Artwatch Africa set up a cycle of
seminars. In February, this monthly rendezvous brought
the following topic to the fore: “How to promote
Freedom of artistic expression and Human Rights
through Dance?”

An information-packed session during which the
expectations of artists and producers present in the
hall were met as well as their concerns addressed,
especially with respect to the various contracts in force
and their enforcement. Contracts form the basis of
all transactions and cooperation and ensure that the
rights of both parties are protected, and in this case,
those of artists.

After emphasizing that artists’ rights are Human Rights,
the various speakers discussed their work as dancers
and choreographers in defending Human Rights.
It was an opportunity for participants to revisit the
existing laws, and conventions ensuring the protection
of artist rights in Gabon.
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Regional Colloquia

Artwatch Africa envisages a series of
colloquia and specialized workshops to focus
on issues emerging from the 3-day workshops
and other stakeholder engagements. These
colloquia aim on one hand, to broaden the
scope of enquiry in order to better understand
priority concerns in the respective regions,
and on the other hand to narrow the focus
onto specific issues. Whilst in some cases
this might have a country focus, it is also a
crucial step towards working with greater
cohesion and integration within regions,
to begin engagements that might result in
greater cooperation between roleplayers,
and to identify and optimize ways of working
across borders.
Three events are summarised in this section:

•
•
•

The Colloquium on Artist Rights and
Regional Cooperation in December
2014
The Stakeholders Conference in Harare
in December 2014
The African Women in Cultural
Leadership (AWCL) regional seminar in
Nairobi in March 2015
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Southern Africa Colloquium on
Artist Rights and Regional Cooperation
04 - 05 December 2014, Cape Town

The Colloquium on Artist Rights and Regional
Cooperation, held in December 2014, was
coordinated by Arterial Network South Africa in Cape
Town. 30 people participated, with representation from
Namibia, Zimbabwe, Zambia, Malawi, Swaziland,
and South Africa. Government participation included
the CEO of the South African Film and Publication
Board, a representative from Namibia’s Department
of Education, and the three heads of the National Arts
Councils of Swaziland, Zimbabwe and South Africa.
Key points that emerged from the
discussions:
1. Southern African Development
Cooperation (SADC) Cultural Desk:
The colloquium strongly identified the need to
resuscitate the currently defunct SADC cultural desk
as a significant step towards regional exchange in
the fields of arts, culture and the creative industries.
As Zimbabwe is the current chair of the SADC
Culture Section it was proposed that Arterial Network
Zimbabwe should play a leading role in the process
to reinstate the Cultural Desk, and gather momentum
before Botswana assumes the chair of the SADC
Culture Section in August.
2. Cultural exchanges:
The colloquium proposes enhanced focus on cultural
exchanges between SADC countries. The reinstating
of the SADC Cultural Desk is expected to accelerate
and enrich this process. It is envisaged that SADC
cultural festivals could also be reinstated.
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3. Revitalising Arterial Network National
Chapters:
As part of the process to strengthen cooperation
between countries the revitalization of Arterial Network
chapters and other civil society organisations in the
region is encouraged. Arterial Network will explore
a range of supportive measures through which the
capacity and effectiveness of national chapters and
other organisations can be enhanced.
4. Capacity building:
This links directly with the fore-going point. An
evaluation will be undertaken to assess the needs in
the respective countries and how best these can be
addressed. One contribution to this process will be
through various forms of capacity building. Funding
will be sought to accelerate the process.
5. National Arts Council regional bodies:
The colloquium identified the need for greater
cooperation between the National Arts Councils of
the region, suggesting that a regional SADC structure
of National Arts Councils will serve such a purpose.
Whilst such a process should best be driven by
National Arts Councils themselves, Arterial Network
will play a facilitative role where required.
In turning these beginnings into concrete actions
Arterial Network will also explore how the various
plans align with current or future Arterial programmes
and how to shape an overall regional plan that is both
coherent and viable. Participants were encouraged to
consult other organisations and potential partners in
order to strengthen capacity.

Stakeholders Congress
11 - 12 December 2014, Harare

With 26 participants, this 2-day conference took
place in Harare in the week immediately following
the Cape Town colloquium and although it focused
largely on Zimbabwe and was mostly attended by
Zimbabweans, there were connecting issues. Three
government departments participated: National Arts
Council, Department of Immigration, and the Ministry
of Sports, Arts and Culture.
Resolutions included the following:
1. National Arts Council of Zimbabwe (NACZ)
a. To prepare a motivation to the NACZ, Ministry
and Department of Education for the enhanced
presence of arts and culture in the curriculum.
b. To engage NACZ and the Ministry around the
delayed appointment of the NACZ board; and
to follow up on the conclusion of the National
Arts Council Act.
c. To engage the Zimbabwe Chamber of Creative
Industry.

2. Department of Immigration
a. To prepare a motivation to NACZ, the Ministry
and the Immigration Department for the
scrapping of the regulation on the immigration
fees (500USD) that producers have to pay to
bring in artists to Zimbabwe.
b. To make sure all the requirements for visa
application processes are circulated on time to
avoid delays.
3. Ministry of Sports, Arts and Culture
a. To motivate the Ministry to prepare a national
strategic plan for the arts and culture sector.
b. To prepare a motivation to the the Ministry for
the reinstatement of the SADC cultural desk.
c. Arterial Network Zimbabwe (ANZ) to circulate
the Cultural Policy Draft and organise a seminar
with practitioners in the sector.
d. To assist the Ministry with experienced and
qualified human resources from the sector; to
work closely with Dr Chitepo, the Permanent
Secretary in the Ministry of Sports, Arts and
Culture to make the voice of artists heard at
government level.
e. ANZ to organise roleplayer meetings that bring
together the Ministry of Sports, Arts and Culture,
NACZ, ZIMASSET, Ministry of Finance etc.
-1
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f.

To conduct research in order to identify gaps
and information needed in the sector.
g. To identify action steps that follow and adhere
to the ZIMASSET blueprint.
4. Culture Fund Trust / Media
a. To lobby Culture Fund Trust for the diversification
of funding models; to re-open dialogue for the
sector to acquire loans; and to explore possible
institutional support for qualifying organisations.
b. To coordinate a meeting between artists and
editors.
c. To encourage artists to publicise best practices
when communicating with media, eg use of
press materials.
5. Strategic Local and Regional Development
a. To extend human rights/ cultural rights/ artist
rights programmes to other constituencies,
including areas outside Harare

-1
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b. To extend artist and human rights training to
government structures
c. To create a safety net/support structure for
artists
d. To facilitate trainings on business development
for artists
e. To explore partnership with academic institutions
and training organisations to run capacity
building and leadership programmes for young
artists.
f. To work on the resuscitation of the SADC
Cultural Desk and the organisation of festivals
and cultural exchange in the region
Arterial Network Zimbabwe will be the principal
driver of the above actions supported by relevant
organisations and individuals.

African Women in Cultural Leadership
17 - 18 March, Nairobi
Driven by Arterial Network Kenya (ANK), an
initial framework is under construction, and
funding proposals are being drawn up. A draft
pilot programme envisages:
1. Mentorship training: A mentorship/
training programme to provide leadership skills
and empowerment to women already practicing
in the various cultural and creative sub sectors,
or intending to enter these fields. A cadre of
potential trainers is being drawn up.

Through the 2014 process of conducting human
rights/ cultural rights/ artist rights workshops in different
countries in Africa, gender equity and the empowerment
of women at all levels within the arts and culture sector
were identified as a priority challenge. In response,
Arterial Network Kenya formulated a basic concept
for African Women in Cultural Leadership (AWCL)
and organized a first regional seminar in Nairobi from
17-18 March 2015 supported by Artwatch Africa.
Participants were drawn from nine countries: Kenya,
Uganda, Rwanda, Tanzania, Mauritius, Seychelles,
Madagascar and Ethiopia.
The overall aim of AWCL is to foster an enabling
environment for women’s participation and leadership
in the arts and cultural sectors of Africa, identifying and
redressing the structural, economic, social and cultural
barriers.
Specific objectives of AWCL are to:
• Empower women to take up leadership positions
within Africa’s cultural industry
• Create and promote platforms that support a
culture of learning and knowledge-sharing among
women leaders operating within Africa’s cultural
space
• Identify and develop opportunities for gendersensitive transformation of cultural management in
Africa

2. Outreach/training programmes in
Kenya: ANK will hold sensitization workshops
for women intending to enter the cultural field.
Target groups include students in tertiary
institutions who are training in arts or intending to
make arts their career. Workshops will also take
place in outlying counties.
3. Mentorship/training programs in other
countries: Following a trial period in Kenya,
similar programmes will be rolled out in other
countries within East Africa, and in other regions
across the continent, with facilitation support from
Arterial Network.
4. Stakeholder Meetings: to sensitize policy
makers, media, men, donors, arts organizations,
county governments, relevant ministries etc on
gender equality within the cultural sector
5. Research and documentation of:
a) Challenges and opportunities facing women
within the cultural sector.
b) Women who have made significant strides
in the sector
6. Skills Exchange: Regional and continental
exchanges of experiences and ways of working.
7. Annual Regional Gathering: International
Womens Day – 8 March 2016. This will
include performances, showcases, exhibitions,
screenings, case studies etc by women in the
sector across East Africa region.
-1
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Research
Towards An African Arts And Culture Index (AACI)

An inception workshop was hosted to explore the

significantly defines the cultural landscape (e.g.

experiences of some African countries in relation to the

government, foreign donors).

development of the African Arts and Culture Index.(AACI).

6.

The question of voice and the relative strengths /

It concentrated on the first pillar, namely Cultural Policy and

weaknesses of different groups and sub-sectors; for

Cultural Governance.

example traditional versus contemporary works;
network orientated constituencies versus non-network

The purpose was to discuss the extent to which the benefits

orientated constituencies (some have access to

of Cultural Policy and Cultural Governance are enjoyed in

networks, others don’t)

African countries. The specific objectives of the workshop

7.

are listed below.
1.

expression linked to public space of involvement

Exploring the set of institutions and structures that define

8.

the cultural public perceptions (“good” and “bad”) as

Institutional frameworks - there is a need to look at ways
of working together; to do more in-depth exploration;

well as: i) its creation; ii) manner of delivery to African

2.

Cultural heritage and censorship/ self-censorship of

and the need for common databases

citizens and the private sector; and iii) how public

9.

policies are made on the continent.

10. Implementation and expectations need to look at

Programmes and processes need to be reviewed

Examining the motivations and practical choices made

technical capacity of the framing of questions, its

by African decision-makers when they invest, legislate

practicality and developing an idealistic vision

and orientate the development of the Arts and Culture

Reworking of indicators

sector.
3.

4.

5.

necessary

The main question explored was: What are the critical factors

components for a cultural governance model that

for the success of Cultural Policy and Cultural Governance

is conducive to developing Arts and Culture in the

within the African context? The group suggested several

African context.

indicators that fall under four priority areas:

Proposing

guiding

principles

and

Proposing indicators for measurement of the quality of
implementation models for Cultural Policy and Cultural

1. Public governance: government governing

Governance.

The exploration should take into account:

Each country represented at the workshop (Angola,

•

Public consultation; vital in the development of policy.

DRC, Madagascar, Rwanda and South Africa,) had a

•

Government or parastatal entities that have, or could

unique context, but the premise of this workshop sought

have, a cultural mandate. The mandate of such entities

to generate essential leverage points of commonalities

should be interrogated, gaps and opportunities

that could be excavated as an operational point of

should be determined. Inter-governmental and intra-

departure.

governmental agreements or partnerships should be
investigated, opportunities identified.

Common factors between countries

•

Adherence to international conventions and other

The Country reports highlighted some of the commonalties

instruments. The production of reports could determine

between the countries that should be looked at in developing

whether instruments are applied and whether laws or

indicators and cultural policies:

policies have been developed, and to what extent

1.

Language and its importance

they are being implemented.

2.

The

impact

of

past

colonialization

and

the

independence of countries

2. Cultural policy and Legislation

3.

The struggle of identity and traditions

This section explored the policies, strategies and legislation

4.

The

5.

challenge

of

inclusivity

and

participatory

that are affecting the cultural sector. By definition legislation

democracy

can be seen as the laws and statutes that are in effect to

Funding; its criteria and access for the sector, including

protect and promote the cultural sector.

looking at who are the stakeholders whose influence
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3. Funding and financial

in Africa is unique, dynamic and diverse. Its complexity

The exploration should take into account all levels: national/

navigates and negotiates its way through ‘absolute’ freedom

provincial/ city contexts. This issue is generally focussed

and ‘fundamental’ freedom, which begs the questions:

very much on government and in some cases agencies,

“How free is your freedom?” and “Who are the Guardians

but in some countries it is imperative to also look at the self-

of Morality?”

sustainability of artists.
It is not a “one size fits all” so it will be crucial that “Stories
4. Artists’ governance of the sector (Selfgovernance/Informal)

show the picture of the country”, that the voice of the
community is as objective as possible.

In some countries, there are self-sustained actors who:
•

Have great capacity for producing creative products

There are numerous areas of convergence with the AACI. The

that meet the need of the market

Artwatch Africa Barometer proposed indicator framework is

•

Are very entrepreneurship oriented

linked to the 3 main pillars of the AACI, namely Cultural

•

Use very progressive models for market development,

Policy and Cultural Governance, Sustainability and Cultural

information sharing, technology sharing, production,

Rights. It is also based on the guidance from international

distribution

instruments.

•

Operate according to their own commercial and noncommercial agendas

These priorities allowed for the creation of indicators that

In respect of governance, these include what laws exist or
do not exist, how these are implemented.

will be part of a broader report.
Some discussion ensued about methodologies and ways
Conclusion

in which the Barometer and the AACI would support each

In the group discussion the following emerged:

other, not just in the findings but also in the processes. The

1.

There is a need for an indicator about diversity. The

methodology must include both quantitative (numbers) and

possibilities of introducing sub-headings (e.g. cultural

qualitative (values/ stories) measures.

diversity) should be considered. There is a need

2.

to break down issues and give guidance to cultural

The following are indicators or factors that could contribute

representation in its diversity.

toward its development and/or measurement:

The allocation of funding and opportunities has biases.

•

Number of institutions that have been put in place to

For example, in many countries more activities in urban

support arts and culture governance and development:

areas are supported than in rural areas. It is therefore

It would also be beneficial to measure freedom of

vital to establish measurement criteria to test such

expression in terms of infrastructure, resources.

hypotheses and to provide an accurate representation

•

Legislation that is in place: What policies/ laws/

of which areas are supported and which are not.

regulations are in place to restrict/advance freedom

3.

The importance of identity and colonial heritage.

of expression?

4.

The contemporary versus the traditional art forms.

5.

The issue of self-sustaining artists and theatres that are

self-Censorship) as well as non-defined bodies of

able to draw crowds versus public spaces that have

censorship

become white elephants.
6.

•

•

It was unanimously agreed that indicators should

Formal Censorship and Informal Censorship (e.g

Number and nature of monitoring institutions/
watchdogs that monitor or support artist rights and

not merely consist of tick-boxes which do not

interests:

necessarily change anything. There is therefore the

•

The role of public advocacy.

need to strike a balance between quantitative and

•

The relationship and impact of other rights on cultural

qualitative approaches.

rights
•

Financial monitoring ( e.g amount of money that is

Freedom of Expression Barometer

being spent on graffiti removal as opposed to using

A secondary dimension of the workshop was to explore

it as art. )

how the AACI relates to the Artwatch Africa Freedom of

•

Preferential Impositions of government: (e.g., in some

Expression Barometer, another measurement instrument

countries government may utilise artists for election

under construction. Freedom of Expression is a fundamental

purposes, or prioritise the promotion of specific art forms,

condition for the practice of art. The expression of freedom

which it believes will advance its cultural support base).
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Artwatch Africa Barometer:
Measuring Freedom of artistic and
creative expression
Background
Whilst there are instruments and international NGOs
monitoring democracy and freedom of the media,
no specific monitor exists for artistic and creative
expression in Africa. Artwatch Africa is in the process
of developing a barometer to measure freedom of
creative expression in African countries. Draft concepts
have been the subject of workshops to interrogate
and fine-tune the content and methodology, and to
ensure synergy with processes for the construction
of the African Arts and Culture Index, which aims to
measure the level of development of the sector. Trial
implementation of the barometer is expected to take
place during 2015.
This section outlines the aims, envisaged methodology
and framework of the barometer.
Context
The right to the freedom of expression is present in
national constitutions and in a range of international
conventions ratified by states. For artists, the complexity
of the right to freedom of artistic and creative expression
is located at the intersections of its inter-relationship
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with other freedoms, especially that of the freedom of
the media, the freedom of association, the freedom of
movement and the freedom of speech. The multi-varied
political, economic, social, cultural, and religious
contexts across the huge and volatile continent of
Africa provide an extremely challenging environment
for freedom of expression generally. A “one-size-fitsall” approach therefore does not necessarily apply.
The Artwatch Africa barometer will endeavour to take
into respectful account the diversity and uniqueness of
African contexts.
Shaping the Process
The purpose of the Artwatch Africa Barometer is
to establish to what degree and extent the right to
freedom of artistic and creative expression is enjoyed
in African countries. The goals are to document the
African in-country practices of embedding, limiting
and/ or halting the freedom of artistic and creative
expression by:
• Quantifying and reporting the number of
incidents/violations
• Identifying the contextual factors that hinder or
facilitate this right
• Developing a ranking criteria range for each
country
• Combining key findings into a report framework

Methodology
An envisaged 3-fold process involves standardized
quantitative indicators; a series of questions to solicit
both quantitative and qualitative data; and a focus
group session where facts and figures are supported
by narrative accounts. Methodology thus provides
opportunities for artists and associated sector partners
to articulate contextual experiences and perspectives.
This is will be an action-research where information
gathering leads to reflection and analysis to precipitate
relevant forms of advocacy. It is intended that the
processes of developing the indicators, conducting
the research and reporting on the freedom of artistic
and creative expression themselves become advocacy
tools to promote, defend and assert this right.

The hunters declare:
The human as an individual
made of flesh and bones,
Of marrow and nerves,
of skin covered of hair,
Nourishes his self of food and beverages.
But the spirit lives off three things:
To see what it wants to see,
To say what it wants to say,
And to do what it wants to do.
If the human spirit should lack
any one of them,
It will suffer, and surely die out.

Next Steps
Artwatch Africa would endeavour to utilise the results
to:
• Develop and implement local, regional and
international strategies to change abusive laws,
policies and practices
• Build advocacy campaigns to engage
governments in particular
• Work closely with civil society organisations
to ensure that this research complements and
enhances their work
• Publicise reports, briefing papers, news releases
and make submissions to continental and
international bodies
• Conduct fact-finding missions to specific countries
• Liaise with partners in multiple locations throughout
the continent and across the world to ensure
effective co-ordination of joint advocacy activities
Ultimately, Arterial Network’s Artwatch Africa
Barometer hopes to contribute towards improved
services and systems as well as positive political,
economical, technological, legal, social and physical
conditions for artists that enshrine this right to the
freedom of artistic and creative expression in spirit,
letter and practice.

(Manden Charter,
West Africa, 1236)
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Advocacy Through the Arts
Artwatch Africa Ambassadors
Ouagadougou, 4-5 March 2015
“When you tell the truth, it’s always a truth that hurts.
African solidarity is important, especially to us artists;
only together can we do something. And Artwatch
Africa is there to support this process”: Didier Awadi,
Senegalese rapper, on the set of the Sacred HQ show
on BF1 television.
The aim of Artwatch Africa Ambassadors is for
leading artists to utilise their popularity and influence
to communicate messages about artist rights, human
rights, and social justice, on their various public
platforms. Artwatch Africa’s role is to provide the
grounding in artist rights and human rights concepts
and processes, where necessary, and to help facilitate
opportunities and creation of additional platforms.
As a starting-point, the project brought together
13 artists on the sidelines of the 24th edition of the
Festival of Cinema and Television of Ouagadougou
(FESPACO) in March 2015: Ade Bantu (Nigeria),
Alif Naaba, Cissoko, Samska ‘LeJah and Smockey
(Burkina Faso), Awadi (Senegal), Josey Priscilla, Soum
Bill and Marshal Zongo (Ivory Coast), Master Soum
(Mali), Monza (Mauritania), Bi Phéno (Niger) and
Zeynab Abib (Benin).
Most of the participants were from the hip-hop
community, one that has been a strong voice for
change in Africa, and especially a voice for youth. Hiphop and rap have been identified as very vulnerable
to censorship and repression in recent years.
This Artwatch Africa exchange workshop on March
4th, focused on issues of freedom of expression and
the work and social commitment of artists, and was
led by Abdoulaye Diallo, president of Burkina Faso
Arterial Network and Diana Ramarohetra Artwatch
Africa project manager.

-1
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“A creator who has a
different perspective,
and some originality, can
transform and elevate
the simplest things. “
Constructive exchanges included discussion around
the responsibility that artists carry in a business that is
both in the public spotlight and also very often under
fire from critics. For artists who have chosen to speak
out in defense of the rights of citizens this career choice
is sometimes at the expense of their own rights.
Questions were raised about poor or insecure working
conditions, and the lack of support systems for artists.
How many adored artists die in poverty? How many
artists are under the yoke of future arrest or threats?
Why is freedom of expression only acceptable when
it talks about love and frivolity? Why are we silent
about what is wrong?
In response to this last question, these artists then
workshopped and recorded a song in Abazon
studios, a song that denounces all forms of extremism
pervading the African continent, a song that is also a
challenge to international silence.
Simple words in music become weapons, a call
for a change, to stop the inaction: “A creator who
has a different perspective and some originality can
transform and elevate the simplest things.”
Final mixing of the song and accompanying video
was completed at Sankara Studio in Dakar.
The programme in Ouagadougou culminated with a
concert, symbolically held in the courtyard of burntout parliament buildings where the October 2014
overthrow of Blaise Compare’s government took
place. This was the first public performance of the
new song.

-1
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Artwatch Africa articles
and essays
The creativity of writers has been harnessed for an
Artwatch Africa collection of critical essays, short
stories and life narratives that depict the social and
political relevance of our times. The essays focus
on the challenges artist face, highlighting possible
solutions under the broad theme Freedom of Creative
Expression.
It is envisaged that such a compilation of work will:
• Celebrate the role of writers in articulating the
world around us, in precipitating learning and
self-reflective experiences, and playing a role as
agents of change
• Conscientise artist communities, general public
and governments to the importance of freedom of
expression, and its value for society
• Raise questions and topics for debate across the
continent that would drive the agenda of artistic
and creative expression within the realm of human
rights as it relates to artist rights and cultural rights
• Contribute to the shaping of positions for ArtWatch
Africa and assist in guiding the processes of
training, research, advocacy and increased
visibility of the arts and culture sectors in Africa
An initial selection of nine essays, some French, some
English, was published on the the Arterial Network
website. Further essays and articles have since been
added to the compilation. A hard copy compilation
will be printed during 2015.
Contributing writers and their pieces are as follows:
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Albie Sachs

South Africa
Free spirits and ravage souls
Albie Sachs’ career in human rights activism started at
age seventeen, when as a second year law student,
he took part in the Defiance of Unjust Laws Campaign.
Three years later he attended the Congress of the
People at Kliptown where the Freedom Charter was
adopted. He started practicing as an advocate
at age 21, was subjected to banning orders and
placed in solitary confinement without trial for two
prolonged spells of detention. In 1966 he went
into exile. In 1988 he lost an arm and sight in one
eye when a bomb placed in his car in Maputo by
South African security agents, exploded. In 1990 he
returned home and as a member of the Constitutional
Committee and the National Executive of the ANC
took an active part in the negotiations, which led to
South Africa becoming a constitutional democracy.
After the first democratic election in 1994 he was
appointed by President Nelson Mandela to serve on
the newly established Constitutional Court. Sachs has
travelled to many countries sharing the South African
experience in healing divided societies. Also engaged
in art and architecture, he played an active role in the
development of the Constitutional Court building and
its art collection on the site of the Old Fort Prison in
Johannesburg.

Azad Essa

Photo: Antoine Tempe

South Africa
Art, freedom of expression and
then the power goes off

Aisha Dème

Senegal
Miracle du Hip Hop au Sénégal

Azad Essa is a South African journalist working at the
Al Jazeera Network, covering Sub-Saharan Africa. He
came to prominence writing the Accidental Academic,
a provocative and award winning Thought Leader
blog that challenged the established assumptions
of contemporary South African culture, politics and
common sense. His first book ‘Zuma’s bastard:
Encounters with a desktop terrorist’ (Two Dogs Books)
was published in late 2010. An adaption, ‘The
Moslems are coming’ (Harper Collins, India) was
published in April 2012. Essa calls Durban home but
is currently based in Doha.

Aisha Deme is a Senegalese cultural activist. She
has a degree in Computer Science from the Ecole
Polytechnique de Dakar. Passionate about culture,
in 2009, she decided to create a web platform
dedicated exclusively to the promotion of art and
culture in Senegal: www.agendakar.com.
Today she is a consultant and is involved in several
local cultural projects. Aisha is also the Vice President
of Music In Africa.
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Chenjerai Hove

Zimbabwe
Beautiful words are subversive

Boubacar Boris Diop
Senegal
Une journée parisienne

Boubacar Boris Diop is a Senegalese novelist,
journalist and screenwriter. His best known work,
Murambi, le livre des ossements (Murambi: The
Book of Bones), is the fictional account of a notorious
massacre during the Rwandan genocide of 1994. He
is also the founder of Sol an independent newspaper
in Senegal, and the author of many books, political
works, plays and screenplays. Doomi Golo (2006) is
one of the only novels ever written in Wolof, it deals
with the life of a Senegalese Wolof family.

Chenjerai Hove is a Zimbabwean poet/novelist/
essayist currently living in Norway. He has won
several national and international awards, including
the Zimbabwe Literary Award, Noma Award
for Publishing in Africa for his novel ‘Bones’ and
the German African Prize for his book of essays,
“Palaver Finish”. He is widely translated into German,
Japanese, Norwegian, Danish, French, Dutch and
Swedish. Hove is currently Guest Writer for the City of
Stavanger in Norway.

Edgar Sekloka

Cameroon/France
Allez voir et écouter
Edgar Sekloka, is a singer, songwriter and composer.
In 2008, he published Coffee, his first novel
(Sarbacane Publishers - Actes Sud). The novel was
shortlisted for the 2008 RFO Prize, the 2008 Glennois
Prize and the 2008 Juke Box Ado. His second novel,
Adulte à présent, was published in November 2011
at the same publishing house and was well received
by booksellers.
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Ellen Banda-Aaku
Zambia
If you pay it will show

Ellen Banda-Aaku is a writer from Zambia. She writes
mainly for young adults and has won several literary
awards including the Macmillan Writer’s Prize for
Africa, the Commonwealth short story competition
and the Penguin Prize for African writing for her
novel Patchwork which was also short-listed for the
Commonwealth Book Prize. In 2012 Banda-Aaku
was awarded the Zambia Arts Council Chairpersons
Ngoma Award for her outstanding achievements in
literature. Three books by Ellen Banda-Aaku are due
out in 2014: a factual book about cancer in Zambia
titled, Nthano Zathu – Our Stories of Hope; a teen
fiction book by Farafina publishers of Nigeria titled
Sula & Ja; and a book for children titled Tama’s Journal
by Teach Twice publishers in the US.

Rwanda/France
C’est pas la faute à Voltaire

Gaël Faye, is a singer, songwriter and composer.
As an assiduous student, Gaël Faye was drawn by
creative writing, rap, and slam poetry. Together with
Edgar Sekloka, they created the 6D Label Production
and self-produced their first eponymous album which
became a major success in 2011at the Printemps de
Bourges. In 2013, the Pili Pili album on Croissant
au Beurre, was released and it revealed the singer’s
identity, together with Ben l’Oncle Soul and Bonga of
Angolan descent.
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Lauren Beukes

South Africa
Riding with the dream Patrol
Lauren Beukes is the author of The Shining Girls,
Broken Monsters, Zoo City and Moxyland. Her books
have won major international literary, horror, science
fiction and mystery prizes, have been translated into
26 languages and optioned for film adaptations.
She also writes comics, screenplays, essays and
journalism. She lives in Cape Town, South Africa.

Sade Adeniran

Nigeria
Graveyard of Dreams

Michèle Rakotoson
Madagascar
Les conditions de la liberté
d’expression

Michèle Rakotoson, is a novelist and the chairperson
of the Association of Friends of the National Library in
Madagascar. Formerly the Chief of Service for Relations
with listeners at Radio France Internationale, she is
currently part of the group which set up the “Ambohipihaonan’ny mpanakanto multidisciplinary salon”
which brings together novelists, editors, infographers,
and photographers. Her main publications are
Tovonay, Tana la belle, and Juillet au pays.
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Sade Adeniran has written for radio, theatre and
film. She’s a self-published author whose debut novel
Imagine This, won the 2008 Commonwealth Writer’s
Prize. Adenirian is also a film director, her first short
film More Cake was made in 2013 and was adapted
from a short story she wrote, called Martha Mauden
& Co. Her second short film will be shooting in June
2015 and is the sequel to her book, Imagine This.
In her spare time, she produces short story podcasts,
promoting African literature, writers and stories.
Sade’s collection of short stories “A Book of Shorts”
will be published in 2015.

Sami Tchak

Togo
Les enfants de Norbert Zongo
Sadamba Tcha-Koura, better known as Sami Tchak,
was born in 1960 in Bohouda, Togo and has been
living in France since November 1996. As an author of
eight novels, he spends his time writing and travelling.
Amongst his writings, one can cite Formation d’une
élite paysanne au Burkina Faso (essay) and Place des
Fêtes (novels).

Yewande Omotoso
Barbados/Nigeria
Cupboards in the dark

Yewande Omotoso is Barbadian-Nigerian and
currently lives in Johannesburg. A trained architect, she
completed a master’s degree in creative writing at the
University of Cape Town. Her debut novel ‘Bomboy’
(2011 Modjaji Books) was shortlisted for the 2012
Sunday Times Literary Awards, the MNet Film Award
and the 2013 Etisalat Prize for Literature. It won the
South African Literary Award First Time Author Prize.
Yewande was a 2013 Norman Mailer Fellow and a
2014 Etisalat Fellow.
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Artwatch Africa Awards
Artwatch Africa Lifetime Achievement Award

On behalf of Paul Brickhill, his sons Tomas and Liam receive inaugural
Artwatch Africa Lifetime Achievement Award at Shoko Festival, Zimbabwe

The inaugural Artwatch Africa Lifetime Achievement
Award was presented to Paul Brickhill on the opening
night of the fourth edition of the Shoko Festival in
Harare, Zimbabwe, on 25 September 2014.
The judges unanimously agreed that Paul Brickhill’s
contribution to artist freedom in Zimbabwe has been,
and is, unparalleled. A stone sculpture in the shape of
the Shoko Festival emblem was handed over to Paul’s
sons Tomas and Liam as Paul was incapacitated with
cancer. He passed away the following week.
Paul Brickhill was a musician,
publisher, activist, founder of
African Publishers Network, founder
of Book Café the cultural hub of
Harare, founder of Pamberi Trust
and African Synergy, an initiator
of numerous cultural initiatives in
Zimbabwe, and elsewhere in the
region. This includes projects such
as Marimba Media and the African
Music Festival Network and so
-1
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much more.
Paul Brickhill was a sagely diplomatic strategist who
understood the intricate challenges facing artists and
the arts sector, and this included difficult relationships
with authorities who did not appreciate arts and
culture and who sometimes saw it as a political threat.
He was able to put in place systems, structures and
processes that have given concrete shape to the
development of the sector in Zimbabwe.
“Paul Brickhill remains an iconic and inspiring legend
in the national and regional arts
scene, and is an absolutely fitting
choice for this, the first Artwatch
Africa Lifetime Achievement Award!
”
The judges comprised three leading
arts practitioners and cultural activists
from Zimbabwe: poet Chirikure
Chirikure, filmmaker Rumbi Katedza
and theatre producer Daves Guzha
(Arterial Network Zimbabwe).

Artwatch Africa Film Award
at 4th Luxor African Film Festival

Director Francois Verster receives Artwatch Africa
Award for “The Dream of Shahrazad”

Celebrating the transformative and conscientising
power of cinema the Artwatch Africa Award was
part of the Freedom Films component of the 4th Luxor
African Film Festival (LAFF) in Egypt. It was presented
this year in memory of Al-Husseiny Abou-Deif, the
video journalist who was shot and killed while filming
clashes outside the Presidential Palace on 5 December
2012.
The award was granted to The Dream of Shahrazad
(South Africa/ Egypt/ Turkey), directed by Francois
Verster, a compelling film of great artistic and technical
merit. Highly innovative and original
in concept, content and impact, it
importantly precipitates intellectual,
emotional
and
transformative
engagement with the issues of Freedom
of Expression, Human Rights and Social
Justice. The Award was accompanied
by a $2,000 cash prize.
The jury commented: “The Dream
Of Shahrazad is a very powerful
representation of how historical and

cultural archetypes interact with political change.
Against the backdrop of the famous tale of the 1001
Arabian Nights the director has masterfully created
an interweaving of music, politics and storytelling that
provokes intrinsic questioning about the revolution,
about life in Egypt, Turkey and Lebanon, and about
art.”
Two Jury Special Mentions were also announced:
• The Supreme Price (Nigeria/ USA), directed by
Joanna Lipper
• Waves (Egypt), directed by Ahmed Nour
The Jury
The Jury comprised award-winning
documentary producer and director
Marianne Khoury (Egypt), novelist,
non-fiction writer and editor Saad
Elkersh (Egypt), filmmaker, historian
and cultural activist Abdoulaye Diallo
(Burkina Faso), writer and professor of
art criticism Tarek EL Shenawy (Egypt),
and jury president from Arterial
Network Peter Rorvik (South Africa).
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Artwatch Africa Poetry
Expression Sessions
Freedom of expression is a fundamental condition for
poets and spoken word artists. Poetry demonstrates the
most creative use of language to depict and articulate
the world around us, make comment about our lives,
and envision new possibilities. Through both nuance
and direct address poetry is also a highly expressive
mechanism to highlight the importance of human rights
that underpin the right to freedom of expression.
Founded in 2011, the World Poetry Movement (WPM)
has members in more than 60 countries, including
nearly 200 African poets. WPM dedicated July as
the month for its 7th Global Poetic Action, themed A
Planet Free of Wars - For Peace, Justice and Poetry.
As part of this global action which saw over 450
events in 49 countries (see www.wpm2011.org), and
to commence visibility for Artwatch Africa, Arterial
Network initiated poetry activities to raise awareness
on artists rights in Kenya, Cameroon, South Africa,
Namibia, Zimbabwe, Madagascar and Nigeria.
Poets, slam poets, singers, musicians, writers all came
together to discuss, debate and proclaim on issues
relating to freedom of expression.
In addition a poetry CD “ Our Guns Don’t Work” was
produced in Kenya.
Zimbabwe
Performances by nearly 20 spoken word poets
were presented on July 5th in Harare’s Book Cafe to
celebrate Peace, Justice and Poetry.
Nigeria
80 Poets featured in the 3-day “Freedom of Creative
Expression” programme, which included visiting
headliners such as Mutabaruka from Jamaica, and
Javon Johnson from the United States. The events formed
part of the WS80/ICE Open Doors programme
to celebrate the 80th birthday of the 1986 Nobel
laureate for literature, Prof. Wole Akinwande Soyinka.
Madagascar
Madagascar joined the World Poetry Movement
programme on July 23 through the association of
Malagasy poets Faribolana Sandratra and the
Twanora association. More than 20 poets participated
in the event under the theme “Zara fanahy”
-1
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Cameroon
The Anglophone Cameroon Writers Association
hosted a poetry programme entitled “This is not my
world” on 24 July. The event was summed up in this
statement : ‘You can make so much peace just by
giving a piece of what you got. “
Kenya
On July 26 in Nairobi, a gathering of twenty
performing poets added their voices to a poignant
plea for Peace and Freedom of Expression.
Separately, a poetry CD “ Our Guns Don’t Work”
was produced by The Nest. This recording of various
poems on Freedom of Expression by young Kenyan
poets is available online.
South Africa
120 people packed the Artwatch Africa Poetry
Expression Session to witness poetry and discussion
featuring dissident poet James Matthews, now aged
85, veteran sociologist Ari Sitas, revered Xhosa
indigenous musician Madosini, slam winner Koleka
Putuma, and an “open mic” segment managed by
“Poetics music not for the sake of it”. Andrea Dondolo
read the World Poetry Movement statement calling for
poets across the world to contribute their efforts for
peace and social justice.

Boma Moto, Seka!
Cartoon Exhibition
Cartooning and caricature are mechanisms for
innovative commentary on issues related to human
rights and freedom of expression. Comic books
are very popular in the DRC. Several newspapers
do not hesitate to call on cartoonists to illustrate their
articles, and many are employed on a regular basis.
In January 2015, as the world watched the aftermath
of the attack against the cartoonists of Charlie Hebdo
in Paris, cartoonists in Kinshasa responded through their
craft.
During the course of the next month Jason Kibiswa,
Collectif Lamuka, Thembo Kash and their
associates joined forces to talk and draw about
the fundamental right of Freedom of Expression
to their profession. Democracy, peace, power,
freedom - were reviewed and revisited under wellsharpened pencils. A wide range of emotions,
anguish, opinion and parody emerged through
the resultant drawings.
A public exhibition was held at Institut français de
Kinshasa from 30 January to 26 February 2015.
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Freedom of Expression
Painting Exhibition
Mali, February 2015
“What is Freedom of Expression to you? What better
than to let the art speak about freedom.”
From 10 to 15 January 2015, artists Awa Ketia,
Ferimata Diakite Modibo Doumbia, Daouda
Traore, Mamadou Lamine Barry, gathered for a
painting residency at Anw-Ko’Art Centre in Bamako,
orchestrated by Souleymane Ouologuem, Artwatch
Africa project coordinator in Mali. The focus on
Freedom of Expression was an opportunity for
participants to share what they mean by creating,
through liberty without restraint. Two prominent themes
emerging from this exploration were the beauty of art
and the expression of cultural identity.
The outcomes of their work were presented in an
inaugural exhibition in Bamako on Saturday, January
17, 2015. The exhibition was subsequently displayed
to large numbers of attendees during the 11th edition
of the Festival sur le Niger held in Segou from 4 to 8
February 2015.
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Harrassment, Repression
and Violation of Artist Rights
Freedom of expression is not only a fundamental right,
it is the raw material and mechanism of the artist for
the practise of their craft. No expression, no creation.
Yet in many countries, many artists continue to face
harmful repression of their rights, including censorship
of artistic production, exhibition and distribution. There
is also widespread self-censorship, mainly due to sociopolitical pressures that narrow the scope, theme, shape
and form of artistic expression.

March 2014
Egypt

Film screenings banned

During the past year, Artwatch Africa has identified
nearly two dozen incidents, some in which artists
were prosecuted. Many cases have provoked strong
reactions from the media and the public. 24 cases
were recorded, including nine relating to the music
sector, five in the field of cinema, four relating to
literature, and two within the visual arts. Theatre is
largely absent.
In some instances Arterial Network has personally
engaged artists to understand the details of the incident
in question, and offer support where possible. Usually
this takes the form of generating media campaigns,
local and international, but might also include offering
safe houses if the artist or their family is in immediate
danger. Some artists have specifically stated that
publicity about the incidents could exacerbate their
plight. This indicates that artists in Africa feel vulnerable
and have little confidence in protection by the law,
if such law exists. Social pressures are observed to
be a very powerful influence in how artists conduct
themselves on the one hand, and how this impacts
on actions taken by authorities on the other hand,
regardless of what the law says. In this report Artwatch
Africa does not comment on every case concerning
artists, but would like to draw attention to some of the
issues, taboos and forms of harrassment faced by
artists in Africa.

“The Square” is a reflection on the 2011 revolution in
Egypt with a focus on the activities in Tahrir Square.
This critically-acclaimed documentary film was
nominated for an Oscar and awarded three Emmy
Awards in 2014. Despite its international success,,
Egyptian authorities banned its screening inside the
country at various festivals.
Ahmed Awad, Deputy Secretary to the Minister of
Culture, declared that the film had not been banned in
Egypt for political reasons but simply because the film’s
producers did not file the necessary documents. “I am
very pleased with the Oscars, because it is a very
high level of art,” said Awad. “We are not against the
film, but there are laws. I cannot make exceptions. “
The producers claim to have taken the necessary steps
and received a verbal authorization but never an
official letter.
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(Source : Voice of Africa)
http://voicesofafrica.co.za/egypts-first-oscarnominated-film-not-shown-home/

April 2014
Nigeria

Film censorship

Lesbian Gay Bisexual Transgender (LGBT) in Africa.
This resulted in a strong reaction from the local
community, with a vindictive media campaign against
the gallery being driven by a private television station.
This culminated in vaisation of the gallery on 12 May
2014. For safety reasons the gallery was forced to
close its doors temporarily. The relationship with the
local community remains varied, with support from
some sectors, and suspicion from others. Raw Material
continues to host exhibitions and important dialogue
and debate.
(Source Le Monde)
http://www.lemonde.fr/culture/
article/2014/06/03/le-senegal-suspend-lesexpositions-sur-l-homosexualite-a-la-biennale-dedakar_4431305_3246.html
The Biyi Bandele film “Half of a Yellow Sun”, based
on the book by Chimamanda Ngozi Adichie, was
banned from broadcast by the Nigerian censorship
board in late April 2014. The film includes reflection
on the Biafran war (1967-1970) and the censorship
board said this could provoke ethnic tensions in
Nigeria. Following a standoff with the censorship
board, the producers agreed to delete a key scene
and the film was finally authorized in June 2014.

Artist arrested for wearing prohibited
T-shirt

May 2014

On May 3, 2014, in support against the arrest of
two Human Rights activists, Thulani Maseko and Bheki
Makhubu, the artist Ntombeko Maseko was arrested
by police from Swaziland before his performance
in the capital of Swaziland. The artist was wearing
a T-shirt bearing the image of the organization
Peoples United Democratic Movement (PUDEMO) in
transgression of the “Suppression of Terrorism Act”
and the “Sedition and Subversive Act” adopted in
2008, and in terms of which any person in possession
of material promoting a proscribed entity (in this case
PUDEMO) is liable to prosecution for acts of terrorism.

Senegal

Ntombeko Maseko was later released on bail.

During the Dakar Biennale 2014, Raw Material Art
Gallery in Dakar coordinated a series of seminars,
workshops and visual art exhibitions on the history of

Morocco

(Source BBC)
http://www.bbc.com/news/world
africa-27162545

Art Gallery vandalised
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Swaziland

Is rapper Lhaqed a target ?
Mouad Belghouate Lhaqed (alias the grudge) is

Artwatch Africa Annual Review 2014 | 61

a Moroccan rapper, committed to the February 20
protest movement. Arrested on May 18 during a
football game, he appeared more than a half dozen
times before the trial court in Ain Sebaa, Casablanca.
Accused of illegal ticket sales, public drunkenness
and violence against police representatives., Lhaqed
ended up being sentenced to 4 months in detention.

June 2104
Senegal

Harrassment of rapper

This is Lhaqed’s third trial in recent years. He served a
sentence of four months for alleged assault in September
2011, while attending the first manifestations of the
movement of 20 February. In May 2012, he was
again sentenced to one year in prison for “insulting
the police” following his song “Klab Eddawla” (Dogs
of the State) that denounces corruption and abuses by
the Moroccan police.
Lhaqed’s commitment to freedom of expression was
recognized last March with the Index on Censorship
Freedom of Expression Award for the Arts.

Zimbabwe

Top music group denied entry into
Zimbabwe

On June 17, 2014, the Senegalese rapper and
member of the citizen movement “Y en a marre”,
Malal Almamy (better known as the “ Fou malade”)
was arrested by Senegalese police following his
denouncement of the phenomenon of drug racketeering
within the police. Fou Malade made his remarks at an
anti-drugs mobilization event in Guédiawaye, in front
of the Minister of the Interior and the Director General
of Police, and was arrested immediately after his
speech. In court he was accused of dishonouring the
security forces, but was duly acquitted.
(Source Seneweb)
http://www.seneweb.com/news/Justice/
en-prive-avec-malal-almamy-talla-si-c-etait-arefaire_n_129261.html

On May 4, the South African group Freshlyground
was turned back at the Zimbabwean border. Invited
to the Harare International Festival of the Arts (HIFA),
the group was barred from entering the country by the
immigration authorities, despite being in possession
of a valid work permit for the festival. According
to the laws in force, nationals of South Africa and
Mozambique (country of origin of the group members)
are exempt from visas to enter Zimbabwe, therefore
this consideration is ruled out. No official reason was
supplied by the immigration authorities.
Local media, meanwhile, reported that denying
them entry is connected to a previous ban on the
Freshlyground music video “Chicken to Change”
which parodies the President of Zimbabwe.
-1
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July 2014
Guinea
Promotors held accountable after concert
deaths
In Guinea Conakry, on July 29, 2014, a stampede at
a concert resulted in the death of thirty-three people, the
second such tragedy within five months. The two main
organizers of the event, Ablaye Mbaye of Meurs Libre
Productions and Malick Kebe of Guinea Spectacle
Agency, were taken into custody, and 72 hours later
they were incarcerated pending the outcome of the
investigation, without option of bail.
Finally, the trial concluded in December 2014 with
the two promoters facing various charges including

non-compliance with safety rules, involuntary
homicide, involuntary assault, criminal complicity and
forbearance.
Ablaye Mbaye and Malick Kebe and were each
sentenced to 5 months and 8 days in prison and a
fine of 170 million Guinean francs to be paid to 33
families bereaved by the tragedy, 5 million Guinean
francs per victim. They were released due to the
length of time they had already spent in prison while
awaiting trial.
The other defendants in the case, who had signed
off the concert permits, the governor of Conakry,
and President of the Special Delegation of Ratoma
were acquitted because there was insufficient proof
of complicity.

September 2014
England
Protest forces cancellation of art
installation in London
On the night of the planned opening in London, 23
September 2014, the Barbican cancelled all shows of
“Exhibit B - a human installation on imperialism in Africa
and racism” by South African theatre director Brett
Bailey, because of the threatening nature of protests at
the venue. The protests were preceded by a petition
with 22 500 signatures calling for the withdrawal of the
exhibition which deals with issues of white entitlement,
white supremacy, the construction of history, racism,
mental terrorism, and institutional racism. Previously,
the art installation had performances at 12 festivals,
worked with 150 performers and been viewed by at
least 25 000 people with only a slight spark of protest
in Berlin before the major upheaval in London. This
public boycott caused a great international uproar and
led to the prohibition of the installation in France and
other countries.
The incident provoked considerable debate about
how audiences could be prepared for controversial
or sensitive works. The point is made that artists have
the right to create art, and audiences have a right to
see it; dissenting parties of course have the right not
to see the work, but do they have the right to force
its closure?

South Africa
Withdrawal of play
After the the Cape Town Fringe made its selection and
inaugural public announcement they withdrew the
play, ‘By My Grave,’ written by Tsepo wa Mamatu
from the programme. In 2013 Wa Mamatu was found
guilty of sexual assault and fired from Wits University.
Organisations from different sectors, including theatre
and gender violence activists, objected to the
initial inclusion in the programme and rejected the
subsequent proposal to juxtapose both the victim and
perpetrator’s view point in one curation.
The African Arts Institute (AFAI) and Artscape held a
public debate on 1 September 2014 about whether
the withdrawal of Wa Mamatu’s play constituted
justified action or ongoing “persecution” of the writer.”
Many organisations objected to this discusion being
held.
The debate continued amidst objections to consider
how the art sector should work with people who
have been found guilty of serious offences. A code of
conduct and discussion document has been developed
and circulated.
http://mikevangraan.wordpress.
com/2014/09/19/re-intergrating-serious-offendersback-in-the-theatre-industry/

Algeria

Film Censorship Commission established
A censorship board for film production has been
officially established in Algeria. The ministerial order
of 21 July 2014 establishing the composition, duties
and functioning of “ commission de visionnage des
vidéogrammes,” published details in the Official
Journal.
Article 2 states that “The commission is responsible
for viewing motion pictures on videographic media
for sale, lease and/or distribution for the private use
of the public.”Article 3 indicates that “films cannot
obtain a favorable opinion of the Committee on
cinematograph films videographic media if they:
violate religions or national liberation war and its
symbols; glorify colonialism; incite hatred and racism;
undermine public order, national unity or morality;
infringe copyright.”
-1
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Film producer George Gachara of The Nest was
subsequently prosecuted for making a film without first
submitting the script for approval to the Board.
Despite appeals by several regional and international
artists and organisations, the Kenyan authorities have
still not lifted the ban.
(Source Algeria Focus)
http://www.algerie-focus.com/blog/2014/09/
algerie-une-commission-de-censure-pour-la-distributiondes-films/#sthash.pRq9uymV.dpuf

October 2014
Kenya
Banning of Gay Film

Following its premiere at the Toronto International
Film Festival, “Story of Our Lives” received the Teddy
Award in February 2015 at the prestigious 65th
Berlinale Festival.

Democratic Republic of Congo
Harrassment of rapper

Youth activist and popular rapper Alesh hastily fled the
stage during his concert in Kisangani on October 26,
2014, following warnings by his musicians and fans
that plainclothes police in the audience were there to
arrest him.
Alesh is outpoken against sociopolitical excesses, and
his song “ Faites un tour “ cites the names of persons
who went missing in strange circumstances. His latest
campaign “ Impliquons-nous “, funded by the Embassy
of the United States, is a youth mobilization for the
forthcoming elections in the DRC.
Fearing reprisals from the authorities or certain
audiences Alesh has subsequently opted for more
discreet activities.

November 2014
Algeria
Research banned for prejudices
The book entitled “Ennen kel Sebeiba fi ma’na ‘Ashura
bi ouhat djanet” “ by the researcher Meriem Bouzid
Sebabou was banned by Ministry of Education.
Screening and distribution in Kenya of the locally-made
film “Story of Our Lives” was prohibited by the Kenya
Film Classification Board. According to the official
letter dated October 2, and in accordance with Article
6 (c) of the “Film and Play Training Act”, the film was
censored, because it was judged obscene, and would
be an incentive to homosexuality which is contrary to
Kenyan values.
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Some pages of the book address the exploitation,
poverty and deprivation of people in the Djanet region
by the French colonizers. Locals accused the author
of « purposely defaming our origins and our honor by
accusing our mothers of practicing prostitution with the
soldiers of the French colonization.”

The author subsequently wrote a letter of apology
stating, “I reiterate that my respect for the people
of Djanet is intact. I could in no case defame any
community to which I now belong: I am the wife of a
Targui and the mother of two Targuies girls “

February 2015
Swaziland

Artwatch Africa workshop prohibited
A 3-day Artwatch Africa workshop on human rights
/ cultural rights / artistic rights for organizations of
civil society was illegally stopped by the Swaziland
Police Service following a complaint filed by the
Swaziland National Council for Arts and Culture
(SNCAC). SNCAC engaged the security forces to
stop the workshop based on the fact that the workshop
implementing body, Arterial Network Swaziland, was
not registered with the Arts Council. Arterial Network
Swaziland is however a legally registered NGO in
Swaziland, with due rights to freedom of association
and freedom of assembly. Representation to the Ministry
of Arts and Culture failed to obtain permission for
Arterial Network to host the workshop. This Artwatch
Africa workshop has been presented in 18 countries
and this was the first time the workshop had been
prevented from taking place.

March 2015
Kenya

Outrage at the absence of Kenyan artists
at the Vienna Biennale

of Chinese artists. The 2015 edition of the Biennial
provoked a storm of protest around the exclusion of
leading Kenyan artists yet again. Questions are being
raised about what criteria are used to select and fund
Kenya’s participation, and how an Italian hotelier
and part-time artist Armando Tanzini, could find
himself as head curator of what has been described
as a completely disconnected selection of Kenya’s
contemporary and cultural visual arts scene. The
shunning of local artists for a representation of the
visual arts scene of Kenya is perceived as an insult but
also as a real lack of consideration for one of the most
prominent cultural sectors of the continent.

Democratic Republic of Congo
Artists and activists arrested

Forty people, including 14 Congolese, Senegalese
and Burkinabe artists, were arrested on Sunday 15
March in Kinshasa in the town of Masina, in the
premises of Eloko Makasi. Among those arrested were
Fadel Barro, Aliou Sane, Malal Talla representatives
from movement « Y en a marre » (Senegal) and Johann
Oscibi representative from movement « Balai Citoyen »
(Burkina Faso). They were invited by Filimbi movement
for workshop about youth mobilisation. An official from
US Embassy (sponsor of the event) was also arrested
but released the following day.
Appearing on national television news, the authorities
claimed that the group were terrorists aiming to
destabilise the country.

In 2013, the Kenyan pavilion at the legendary Venice
Biennial was highly criticised for featuring a majority

Following mobilisation by artists and Human Rights
defenders, the artists were released three days later
and deported. Lawyer and activist Fred Bauma,
remains in prison. Charges have not been laid.
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South Africa

Writer attacked

South African writer Zainub Dala was hit in the face
with a brick and threatened with a knife, allegedly for
expressing admiration for Salman Rushdie. Dala was
driving when three men in another car forced her to
stop, swore and called her ‘Rushdie’s bitch’, before
assaulting her and breaking her cheekbone. No arrests
have been made. At the time of the attack Dala was
participating in the Time of the Writer festival in Durban.
A day before the incident she had participated in a
workshop where she voiced admiration for the writing
of Rushdie, the controversial author of The Satanic
Verses. Some people walked out of the workshop, in
response to which she posted a facebook comment
the same day saying “… I enjoy some of the works
of Salman Rushdie as a creative agent, whose artistic
words I admire. My statement was no reflection on his
controversial, religious slant. I was very saddened that
you walked out so publicly.” Dala had to cancel the
launch of her debut novel scheduled for the following
day.

Morocco

Denial of Visa
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The Artwatch Africa project manager was denied a
visa when applying to travel to Casablanca for the
Artwatch Africa 3-day workshop on human rights/
cultural rights/ artist rights, and a seminar on regional
cooperation. Contacted by phone, the Consular
services at the Embassy of the Kingdom of Morocco
in Pretoria were unable to provide clear reasons for
this refusal: “We received a call from our department
that issued us a categorical refusal. And you are not
allowed to apply for one year. “ Speculation is that
the wording of the invitation letter, which mentioned
attending a workshop on human rights, may have
been a red flag for authorities.
A subsequent application by another Arterial Network
representative was also rejected. No reason was
supplied but upon submission of the application the
Consular staff member made reference to the fact
that the applicant was from the same organisation to
the person whose visa was turned down a few days
previously.

Looking Ahead
In its 2015 targets, Artwatch Africa intends to improve
its early warning system for the protection of artists.
The goal is to strengthen cooperation with all parties
to facilitate dialogue and a better understanding of
the multi-varied contexts in which artists operate. This
includes recognition of their role as activists, and an
appreciation of the vulnerability of the arts constituency.
Such efforts will contribute to the long-term development
and democratization of the arts and culture sector.
For all offenses against freedom of expression and
violations of rights of the artist, please contact us
diana@arterialnetwork.org. You are also urged to
submit an incident report to the UN Office of Cultural
Rights. The form is available online.

Summary of Outcomes
and Impacts
This report has outlined the numerous outputs and
activities accomplished in a short space of time,
between June 2014 to March 2015. The distilling of
outcomes and impacts is still in process. This section
provides a preliminary review of the progress thus far.
•
The primary focus to date has been on capacitybuilding, awareness raising, information-gathering
and dissemination, and networking of relevant roleplayers. There are elements of advocacy in all of the
above.
Statistical Overview
• Artwatch Africa 8-day workshop: 23
participants
• Artwatch Africa 3-day workshops: workshops
in 17 countries; 417 participants
• Artwatch Africa 2-day stakeholder
conference/regional colloquia: 4 events; 117
participants
• Freedom of Expression Poetry sessions: events
in 7 countries; 36 poets; 513 attendees
• Public seminars: 7 seminars; 559 attendees
• Freedom of Expression Exhibitions: 2 (cartoons
and painting): approximately 120 attendees
• Festival activities: presentation of Artwatch
Africa Awards in Freedom Films competition in
Luxor, and Artwatch Africa Lifetime Achievement
Award at Shoko Festival, Harare; Freedom of
Expression concert at Fespaco, Oaugadougou;
Freedom of Expression art exhibition at Festival
Sur le Niger) – approximate audience 2,000.
Capacity Building Workshops
Capacity building and training was a central strand of
the Artwatch Africa project in 2014.
• Following the initial 8-day workshop in Zanzibar,
a condensed 3-day workshop programme on
human rights/cultural rights/artist rights was
formulated.
• Capacity-building
workshops
were
then
conducted in 18 countries between August 2014
and March 2015: Nigeria, Zimbabwe, Burkina

Faso, Mali, DRC, Uganda, Ghana, Cameroon,
Namibia, Algeria, Zambia, Gabon, Tanzania,
Congo Brazzaville, Benin, Kenya, and Rwanda.
The workshops have reached a total of 417
participants.
Participants acquired an enhanced understanding
of the international legal landscape and the
obligations of States in respect of Human Rights.
They received the necessary tools and international
conventions to advocate for the enforcement of
laws to promote, protect and fulfill these rights.

The condensed 3-day workshops were rich in
information and highly experiential in nature. They
provided a foundation for organisations and
individuals to undertake advocacy activities from an
informed and empowered position. In essence these
workshops are not one-way trainings but are more
accurately stakeholder engagements, through which
to better understand local contexts and processes.
Being responsive to issues as they arise is an important
part of the process, sometimes resulting in adaptation
of the workshop template to local conditions.
Although participants know more about their rights,
what processes are required to effect change in
their societies, and with which relevant authorities,
for most this was new territory, and new detail, and
will require assimilation. Regular communication is
required to maintain interest and momentum. Deeperlevel workshops, with very specific objectives, are
recommended to deepen/ strengthen the expertise
and focus the commitment. Workshops should be
linked to clearly defined advocacy targets.
For improved sustainability of the project the selection
of participants strategically preferenced organisations
rather than individuals, and with the view that successful
advocacy will best be served by joint actions between
organisations. Some organisations have demonstrated
commitment and enthusiasm; more attention to the
detail of partnerships and processes is required.
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Participant Survey
Responses to a workshop participant follow-up survey
are summarised below.

basis but 76% do not hesitate to share relevant content.

Concept of Human Rights
One of the subjects which the respondents have kept
in mind 6 months after the training can be summed up
in the following sentence: Artists’ Rights are Human
Rights (65.5%). The session on Cultural Rights was
also a topic which caught their attention (37%).

Workshop participants had the opportunity to be
exposed, a first time for some, to international
conventions ratified by States. The Human Rights
Declaration is the document which made the most
impact (35%) followed by the Fribourg Declaration
(22%). Even though these two documents do not have
any binding legality, they remain key elements when
discussing Human and Cultural Rights.

Communication
After the training, the activism of some participants
was evident in the use of Facebook pages or Blogs
to express themselves on the state of Arts and Culture
in their countries and also the sharing of abuses and
other observations constituting an impediment to artist
rights. 14% declared that they publish posts on a daily
-1
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Working Groups
The presence of journalists at training workshops has
been an important step in involving them in defending,
protecting and promoting artist rights. Media
commitments and partnerships will be explored across
all media platforms. Thinktanks and working groups
drawing on the diversity of skillsets of artists, media
and human rights activists offer a mechanism for closer
cross-sector cooperation. Action plans and activities
are already underway in some countries.
Challenges
The issue of funding remains key. From the findings
of the survey, 61% of the respondents state that the
lack of financial support is a major obstacle to the
success of the project. Also of importance is the good
faith and involvement of governments, and synergistic
partnership and internal organisation amongst artists.

Impact
However, close to 6 months after the Artwatch Africa
Training on Human Rights, Cultural Rights and Artist
Rights”, 97 % of the respondents confirm that this
project will have a major impact on the artistic and
cultural sector.

ADVOCACY
Advocacy includes sometimes cross-cutting elements
of direct engagement with key role-players and
constituencies, a series of public events, communication
and visibility activities. Various programme components
have been positioned as Advocacy through Art.
Advocacy here is aimed at four principal target
groups. 1.) Artists/ cultural practitioners 2.) Special
Stakeholders 3.) Government and 4.) Society.
1.) Artists/cultural practitioners
A significant proportion of this broad-based
constituency has been reached, firstly the workshop
participants themselves, and indirectly through
subsequent shared communication by the workshop
participants, and through other Artwatch activities.
2.) Special Stakeholders
Artwatch Africa has commenced the building of
bridges between the Human Rights sector on one hand
and artists and cultural organisations on the other.
Human Rights organisations in 17 countries have
been conscientised to the specific needs and concerns
of artists as a vulnerable constituency. Progress has
been made in incorporating artist needs into portfolios
of Human Rights organisations in Ghana, Cameroon,
and Nigeria. Reciprocally, the legal experience of
Human Rights organisations offers a valuable support
system for artists and cultural practitioners in need. This
is a good start and closer cooperation between the
two sectors is envisaged for the future.
Media play such a vital role in communicating
information and messages and their involvement in the
workshops was an important step in orienting them to
artist rights concerns.

3.) Governments
A fundamental principle of Artwatch Africa is to work
with governments wherever possible, whilst also
recognizing the responsibility to hold governments
accountable where applicable. Involving and
engaging governing bodies will remain a focus of this
programme as they are key to developing a conducive
environment for freedom of creative expression. Five
percent (5%) of all workshop participants were from such
institutions. Participation by government departments
and parastatal agencies in some of the workshops
therefore provided a valuable opportunity for artists
to engage directly with government representatives.
Government representatives in turn were able to
appreciate, first-hand, many of the concerns raised
by artists, in often very frank discussions. It was also
an indication of government’s willingness to engage
with potentially critical topics. Good headway was
precipitated in Nigeria, South Africa and Zimbabwe.
Concerted follow-up is required to capitalise on
discussions and openings. Interventions are necessary
to improve relationship with the Swaziland Ministry of
Culture and the Swaziland National Council for Arts
and Culture.
4.) Society
Artwatch Africa also aims to conscientise general
public about the value of artist rights and freedom of
expression for society. A strategic selection of activities
was implemented to accomplish this, primarily using
artists themselves as communicators of information/
messages about the issues.
ACCOMPLISHMENTS
1. 417 people participated in the Artwatch Africa
stakeholder workshops. Approximately 65% from
the arts and culture sector; 15% from the Human
Rights sector; 15% from media organisations; and
5% were from government institutions.
2. In Ghana, the Human Rights Advocacy Centre has
opened a cultural desk as part of their portfolio of
activities. A similar process is underway with the
Public Defender Office in Lagos, Nigeria;
3. In Cameroon, a Memorandum of Understanding
was signed with the National Commission
on Human Rights and Freedoms to strengthen
cooperation around artist rights. One of the
lead trainers for Artwatch Africa workshops has
emerged from this partnership;
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4. Artwatch Africa was presented at the African
Union meeting of the Specialized Technical
Committee on Youth, Culture and Sports in Addis
Ababa in October 2014;
5. An Artwatch Africa team and the Swedish
Foundation for Human Rights were represented
at the International Human Rights conference in
Sweden in November;
6. An Artwatch Africa report was presented at the
4th African Creative Economy Conference in
Rabat, Morocco in November;
7. The University of Aberdeen’s Centre for
Sustainable International Development requested
permission to use extracts from Chenjerai Hove’s
article Beautiful Words Are Subversive for their
FutureLearn course
8. Following their empowerment in the workshops,
some participants became more involved in
processes advocating for social change. A few
examples include:
• In Burkina Faso a collective action from artists,
involving an Artwatch Africa lead trainer,
successfully lobbied against the appointment
of a new Minister of Culture who did not
possess the requisite qualifications
• In Gabon, the participants were involved
in workshops around the development of a
Statute about Artists.
• Some workshop participants used blogs to
circulate their experiences.
• In Uganda one participant subsequently
published an article in a local newspaper
about the importance of understanding
conventions to support artist rights.
• In DRC, after the Charlie Hebdo incident,
cartoonists took action and organized an
exhibition about Freedom of Expression in
partnership with Artwatch Africa and Institut
Français
ACTIONS ARISING FROM COLLOQUIA
WORKSHOPS
The events loosely grouped as colloquia (Colloquium
on Artist Rights and Regional Cooperation in Cape
Town, the Stakeholders Conference in Harare, and the
African Women in Cultural Leadership seminar) can be
described both as capacity-building and advocacy or
a bridge to advocacy. Some of the resultant resolutions
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and action points have been acted upon as follows:
In Cameroon, a Memorandum of Understanding was
signed with the National Commission on Human Rights
and Freedoms to strengthen cooperation around artist
rights. One of the lead trainers for Artwatch Africa
workshops has emerged from this partnership;
1. Facilitated by AN-Zimbabwe, a think-tank process
has commenced on mechanisms to motivate for
the reinstating of the SADC cultural desk through
the Zimbabwean Ministry of Culture. UNESCO is
playing a role.
2. A meeting was held with the National Arts Council
of Zimbabwe and the Department of Education
around enhancing the presence of art and culture
in the curriculum. It was agreed that the syllabus
should be jointly developed with the involvement
of artists.
3. AN - Zimbabwe and various associations/
unions are facilitating the creation of a 5 year
strategic plan document for the Creative Sector to
be presented to the Ministry of Sports, Arts and
Culture.
4. AN- Zimbabwe is engaging with the Policy
Planning section of the Ministry of Culture,
hoping to set up regular meetings, as a way of
strengthening communication and cooperation
between the Ministry and the cultural sector.
5. A team has been set to engage the parliamentary
portfolio committee of Sports, Arts and Culture
to initiate the realignment of laws with the new
constitution. Arts and Culture now falls under
Media cluster according to the new constitution.
6. A team was tasked to approach the Zimbabwean
Ministry of Finance to discuss possible scrapping
of exorbitant artist visa entry fees. The Minister of
Finance proposed that a motivation be submitted
to him before he announces the 2016 Budget.
7. AN-Zimbabwe has established relations with
Zimbabwe Lawyers for Human Rights and various
partners to look at legislation and process of
creating a safety net/support structure for artists.
8. AN-Zimbabwe is engaging with the Voluntary
Media Council of Zimbabwe (VCMZ) and the
Media Institute of Southern Africa (MISA) for
training programmes to coordinate relationships
between artists and media agencies.
9. An African Women in Cultural Leadership
programme proposal has been shaped to support

initial pilot programmes in Kenya, with a view to
subsequent roll-out in the East African region,
and elsewhere in Africa.
10. Progress has been made through the workshop to
develop indicator frameworks and processes for
the African Arts and Culture Index and the Artwatch
Africa Freedom of Expression barometer, and
ensure convergence between the two instruments.
11. Arterial Network has commenced a process to
strengthen cooperation between countries through
closer cooperation between national chapters.
RESEARCH
A framework for the Artwatch Africa Barometer to
measure the state of freedom of artistic and creative
expression in African countries is being finalised.
Trial implementation of the Barometer will take place
in pilot countries during 2015. Research areas are
also being defined for African Arts and Culture Index;
implementation is also expected to commence in
2015. Care is being taken to ensure convergence
between these two distinct but inter-linked instruments.

HARASSMENT, REPRESSION AND
VIOLATION OF ARTIST RIGHTS
Monitoring is at a very early stage. Artwatch Africa
has concentrated its efforts on identifying and reporting
a range of incidents concerning African artists, with
particular focus on incidents of harassment, repression
and violation of artist rights. In future Artwatch Africa
will work to strengthen in-country networks and rapid
response systems in order to provide prompt support
to artists in distress.
Certain conditions and patterns make it possible to
predict the likelihood of artist rights violations. This
will become clearer once the freedom of expression
Barometer is developed and deployed. A level of
predictability will serve as an early warning system
and allow for advocacy or preventative measures to
be implemented where possible.
The work will be strengthened by partnerships with
human rights organisations, building on the start thus
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far, and partnerships with artist rights defenders such
as freeDimensional, FreeMuse, ICORN, the Artsfex
group, and others.
Censorship has been identified as a major concern.
More countries are setting up regulatory bodies.
There are questions about whether such bodies have
suitably qualified people to judge on sensitive matters
of categorisation, regulation and censorship, and
indications of a lack of consistency or legal basis in
some decisions. In terms of freedom of expression
artists have expressed little confidence in protection
by the law.
Of even greater concern is the widespread selfcensorship arising from the social and political
environment. It is not just the threat of government
censure and political correctness, but the influence of
cultural norms and values that weigh heavily on artists
across the continent.
PUBLIC EVENTS AND COMMUNICATIONS
Communication efforts were principally aimed at
increasing awareness about arts and cultural rights
and freedom of expression within the creative sectors.
Strategic public events and seminars were supported
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by the use of social and online media. A publicity
report is included on pages xx –xx.
1. In July 2014, as part of the World Poetry
Movement global action on World Peace and
Social Justice, and to commence visibility for
Artwatch Africa, Arterial Network initiated
poetry events to raise awareness on artist rights
in seven countries: Kenya, Cameroon, South
Africa, Namibia, Zimbabwe, Madagascar and
Nigeria. In addition a poetry CD “Our Guns
Don’t Work” was produced in Kenya, by Arterial
Network Kenya partner, The Nest.
2. Artwatch Africa seminars and panel discussions
took place in Uganda (Bayimba Festival and
Manye Festival), Kenya, Zimbabwe, Nigeria,
Democratic Republic of Congo, Zambia and
South Africa.
3. Arterial Network Zimbabwe conducted a
workshop in partnership with the Intwasa Arts
Festival, Bulawayo, Zimbabwe.
4. In Zimbabwe, during the Shoko festival, an
Artwatch Africa Lifetime Achievement Award was
awarded to Paul Brickhill for his contribution to
arts and culture in Zimbabwe, one week before
his tragic passing.

5. In Egypt, as part of the Freedom Films component
of the 4th Luxor African Film Festival, an Artwatch
Africa Award was presented to The Dream of
Shahrazad, directed by Francois Verster, for
its intellectual, emotional and transformative
engagement with the issues of Freedom of
Expression, Human Rights and Social Justice.
6. A series of essays and articles on artist rights
and freedom of creative expression have been
solicited and an initial selection was launched on
the new Arterial Network website during African
Creative Economy conference in November.
7. Prominent musicians have been solicited to act as
Artwatch Africa Ambassadors and use their public
platforms to promote artist rights and freedom of
expression. The initial group also recorded a
song decrying the extremism currently rife on the
continent.
8. A series of short Artwatch Africa videos are in
production, to be shared on various platforms,
social media and festivals.
9. Artwatch Africa alerted arts communities to 24
incidents affecting artists and their rights during
2014. This included direct engagement with
some of the affected artists to ascertain their needs
and how Artwatch Africa could support them.
10. The Artwatch Africa facebook page was launched
to provide a new space for discussion and has
712 readers thus far.
THE WAY FORWARD
Artwatch Africa, created a substantial initial footprint
across the continent in 2014, provoking considerable
attention for human rights and artist rights, and
reaching many people.
It is important to reiterate that Artwatch Africa is a
process. A conceptual and operational framework
has been created and is being implemented, built
on principles of human rights. But it is in the field
of experience that we encounter new insights about
the diversity of cultural and operational contexts, and
that we identify and understand more closely the
challenges, the possibilities and ways of working in
respective countries and regions.
2014 was a very intensive year in terms of outputs.
2015 includes concentration on self-assessment and
improvement, to identify in more detail what worked

and what didn’t work, how to improve effectiveness,
and how to ensure that the project makes a meaningful
difference in the arts sector in Africa
This will include:
• Narrowing down of objectives and focus areas,
rigorous defining of advocacy goals, targets and
specific achievable actions
• Ongoing capacity building and awareness
initiatives
• Developing a cadre of activists to undertake
advocacy programmes in their countries and
regions
• Exploration of regional issues and the building of
possible cooperation across borders
• Redressing gender disparities.
• Implementation phases of the African Arts and
Culture Index and the Artwatch Africa Freedom
of Expression barometer, which are expected
to contribute to a detailed understanding of incountry situations and become a crucial resource
in strengthening advocacy initiatives.
• More direct engagement with governing bodies
who are primarily responsible for facilitating and
driving sector progress in their countries.
• Fundraising (funding support and partnerships will
be necessary to tackle the scope of challenges
already on the table).
• Capacity development within Artwatch Africa in
order to respond to project aims, objectives and
needs
• Increased development of partnerships to improve
sustainability, stability and efficacy (partnerships
with human rights organisations, artist rights
defenders and other organisations, initiatives,
events, festivals, and activities which support artist
rights and freedom of creative expression).
As mentioned before, freedom of creative expression
is but one dimension of artist rights. Ultimately, if we
are to fulfil the vision of a thriving arts and culture
sector across this continent, the need is to address
fundamental deficiencies at the levels of policy,
infrastructure and equitable access to resources and
opportunities, so that artists can pursue their creativity
with freedom, with productivity, and in safety. A
collectively-driven multi-faceted approach, across all
levels, is necessary to make democratic practise in the
arts a substantial reality in Africa.
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Media Coverage
Artwatch Africa events were covered in a variety of national media such as radio, TV, newspaper and online
media. Some programme participants also used blogs to publish their views and share their experiences about
Freedom of expression and Artist Rights. Here below is a sample of links and articles.

Newspapers
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Online Media
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Blogs and Facebook
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“We are proud to be collaborating with Arterial Network on the Artwatch Africa project. From experience we
know that the most effective results are reached when people from different sectors work together to promote a
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